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K¥FPACTbIFPYWbINArAAH

JaMHbIH TePEeHZETIIreH IyH1eTaHbIMbIHbIH HOTHKeCi O0JbIN caHanaTbiH ¢ororpadus 0Cbl NPOLECTi OflaH dpi TepeHIeTe TYCKeH

Gactbl Kypannapzbit Gipi. XIX raceipabiy GipiHLui jKapThiCbiHAA Oiisian TaObUIFAH FhUIBIMUA-TEXHUKANBIK JKAHANbIK PeTiHae pu-
3MKa FbUIbIMBIHBIH JaMyblHA PEBOJIOLMSUIBIK bIKMAJ skacaraH Gpororpadust oHepi KopluaraH OpTaHbl KeKe KapacTbipyFa MyMKiHZiK 6epeTiH
KOJ1aiJibl 12 TaHbIMaJl KapyFa aiHaspbl.

BacbuibIMHbIH MaKcaTbl Ka3ipri 3aMaHFbl FbUIbIMM-TEXHUKAJIBIK Nporpectiy GeniHbec apceHasbl caHanatbit GoTorpadusiHbiH Aamy Ta-
puxbiH Kepcety emec. KonnapbiHbiaaarsl Gy anb6om — GisziH Toyescis Kac MemieKeTiMI3AiH XaHa SKoHe eH KaHa TapUXbIHBIH «Kac KarbiM
CATTepiH» KOMLLIMIKTIH Ha3apblHa YCbIHY TanaOblHAH TYFaH ThIH AyHUe. OpOip Kanp — yakbIT aifFarbl... OTKeHre canap... BonawakTbiy aybp 1a
asanTbl XOJbL.. EH anapiven, 6y — KbICKa FaHa yaKbIT illiHze TOJbIN XaTKaH KaiFbl-KacipeTTi 6acbiHaH ©TKepiM, Tap JK0J, TaifFaK KeLlKeH
Ka3ak 3THOChIHbIH (oToLeskipeci. MyHbiH GapiH poTokeltinkepnepais kysnepiHeH kepyre 6onazbl. Bonmbictapsl 6akbITThI 1a epKiH, napa-
caTTbl eMipre JiereH KylTapJblKKa TOJbI JKaHaap. BacbiMblazibl Hin Tar3bim eTetiH GabanapbiMbla. EnimMisziii jkaHa TapuXbIH XKacar JXaTKaH
3aMaH/1aCTapbIMbI3...

doroanbbom yu KitanraH Typazbl. OnapabiH 8pKaiChIChl Ka3ak TaPUXbIHBIH SKEKe Ke3eHAepiHe apHasFaH: peBOIIOLMSIFA IefliHri Ke3eH,
KEHECTIK JKblIZiap JKoHe ereMeHZik Kesimis. Bynait Geny meHreiti meH canacbl apTypsi ¢oTorpadusnapabiy OGeitHenik MHTOHALMSIChI MEH
MaFbIHaJIbIK epEeKLLIeNIKTepiH allyFa MyMKiHAIK Gepai.

Byn 6acbiibiv KiTan 6eTTepiHzeri e3iHAik pOTOKepMe peTiHjie OiacTbIpbUIFAHIBIKTAH, TAPUXM 3epTTeY eHOeri peTiHzie KapacTbIpbulybl
MYMKiH emec. KypacTsipyibiiapibiH eH 6acTbl MaKCaTbl, eH anibIMeH, 9p TypJli KOJleKLUusiIapaa )XUHAKTaIbIM KaJFaH KenTereH JyHuesnepain
Gipiuama Geirit skapbIKKa LLIbIFApbIT, OKbIPMAHMEH TaHbICThIPY Gonabl. AnbOomaa, HerisineH, Kasakcranubiy XIX FachipzibH eKiHLLi KapTbi-
cbiHaH 6actan GyriHri KyHzepiHe fefiiHri poToluexipeciH skacarau ecimzaepi Genricia pororpadrapzbiy enbexTepi naitnananbigbl. Kommbio-
TepsiK eHaeyniH apKachbliHa ONapAblH KeMLIiiri rpaduKanbik KaanblHa KenTipingi.

OcbiHpaii Kanpnapabl ©3iHiH aThiH LIbIFAPY YILiH emMec, YaKbITTbIH CUITaTbIH CaKTay YLLiH XacaraH Berricia cypeTiuiHiH LblFapMallblIbIFbIHA
PH3aLLbIIbIFbIMBI3 LLIEKCI3.

BacbiibIMHbIH KOMIO3ULMSIIBIK TYTACTbIFBIH Kypayza YaKbIT JKanFacTbIFbIH CAKTayFa KOMEKTECKeH Ke3i Tipi aBTopiapbIMbI3Fa J1a MblH
na Gip anFbic nerimis Kernepi.

®otoanbbomzbl KypacTbIpyFa KeMeK skacaraHbl yLiH 6i3 Kazakcman PecnyOnukacwlHbly, Memaekemmik opmansi MyparamblHblH,
Kasaxcman Pecny6nukaceitbly 0bl6biC #Ca3y HCoHE KUHOPOMOKYiIcammapsl Memaekemmix opmanvlk myparamoinbly, Kazaxcman
Pecny6aukaceitsly, Memaekemmik opmansly mypascativiely, Kazakcman Pecny6aukacsively yimmolK Kimanxaxacsinbly, Kasakcman
Pecny6aukaceitely, ynmmelx, akademusavlk Kimanxaxdacsinbi, Kazakcman PecnyGnukacbiHbiy npe3udeHmmik Ma0eHu OpmaiblFbiHbIH,
Kasakcman xansixmapsl AccambescolHbly Oacliblnapbl MeH Kbi3MeTKepIiepiHe, COHaii-aK, GOToCypeTTepAiH JKeKke KOJUIEKLUsIapbiHbIH
uenepi MeH Gi3ZiiH icimisre KoJay KepceTkeHziepAiH 6apluachiHa LibIHaibl aIFbICHIMBbI3ZIbI OiNiipemis.

OT COCTASHUTENEX

C : oTorpacusi, sBIsISCh PE3YIILTATOM YIJy6sIeHNst TO3HAHNMS YeJIOBEKOM MUPa, cama CTasia OJHUM M3 [JIaBHBIX HHCTPYMEHTOB, elle

Gonee yrnyouBLImMM 3TOT npotiece. Kak HayuHOe 1 TexHuueckoe n3o6peTenue, caenaHHoe B nepeoii nonosute XIX Beka 1 oka-
3aBliee B abHelilliemM peBoioLMOHHOe BO3JEHCTBIe Ha pa3BUTHe HUSNUECKOI (1a 1 BCex BUIOB) HayKu (oTorpadyusi, BMECTE C TeM Crajia
OJIHMM 13 CaMbIX MOMYJSIPHBIX M JOCTYMHBIX KaXKIOMY YeI0BeKY OpYuit MHAMBHIYaTbHOTO PaCCMOTPEHHMSI OKPYKAIOLLEro Mupa.

[lepen n3nanyem He CTaBUIMCh BOMPOCHI OTPaXKeH!s! UCTOPUM pa3BuTHs GOTOrpadumt, Kak CaMOLOCTATOHHOTO MHCTPYMEHTAPHS, BXO-
JASILIEro B apceHas COBPeMEeHHOT0 Hay4HO-TexHu4Ieckoro nporpecca. Poroanb6om, KOTOPBIN Bel ceitdac aepskure B pyKax — MOMbITKA MPe-
CTaBUTb BHUMaHMIO 0OIECTBEHHOCTH «OCTaHOBHUBILMECS MPHOBEHVisS HOBOIA ¥ HOBEJLIEH HCTOPHI HALLErO MOJIOZOTO HE3aBUCHMOrO rocy-
napcrsa. Kaxnbiit Kanp — CBUETeNbCTBO BpeMeHH... [loxoz B npornoe... TpyaHblit 1 BbiCTpafaHHblii yTh B Oyayiiee... ITo doToreskupe
— (OTOXpOHHKa, PeXKIE BCero, KazaxCKoro 3THOCa, MepeHecLiero 3a CToJb KOPOTKOE BPeMst MHOKECTBO KaTaKIIM3MOB, TIOTPSICEHHI1 1 CTPa-
JIaHNi, CTOMYECKU MepexuBLIero ux. Bee 310 HamycaHo B JMiax GpoTtorepoes. B Kaskaom — cTpemsieHre K JXU3HH, CYaCTIMBOMA, CBOOOHOM,
OCMBIC/IBHHOM. 9TO — HalLV NIPEJIKHM, 0CTONHbIE JII0OBY ¥ IPEKIOHEHNS], 3TO — HAlllX COBPEMEHHNKH, CO3AAI0LLIME HOBYIO UCTOPHIO CTPAHBL...
Cnacu6o ®ororpady, obeccMepTUBLIEMY HX.

®oT0anb60M COCTOMT U3 TPEX TOMOB, KaXIblii 13 KOTOPBIX MOCBSLIEH ONpeielIeHHOMY 9Tarly HCTOpuM KazaxcTaa: 10peBoioMOHHbl
NEPUO/I, COBETCKHE rOJibl, BDEMSI He3aBUCHMOCTH. ITO O3BOJINII0 ONPENENUT M300PasnTesIbHbIE HHTOHALIMN W OYEPTHTh CMbICTIOBBIE OTTEH-
KM COOpaHHbIX 32 HEGOJBLLOM CPOK POTOrpaduil pasHOro ypoBHS 1 KauecTsa.




®otoanb60M, 3atyMaHHbIi Kak cBOeo6pasHasi GOTOBBICTABKA HA CTPAHMLIAX KHUTH, HE NIPETEHYET Ha PoJib MCTOPUYECKOT0 MCC/Ie10Ba-
nusi. CocraBuTeny CTaBuiIM nepen co6oii 3anauy rokasathb XoTst Gbl HEGOJBLLYIO YACTb TOTO, YTO COXPAHMIIOCH B PA3TMYHbIX KOJUIEKLMSX. ITO
CHUMKH B GOnblIIeli CTeneHn HeM3BECTHbIX aBTOPOB, CO3AABILMX M OCTABMBLUMX Nocie cebst GpoToxpoHuKy KasaxcraHa, HaunHasi co BTOPO
nonosuHbl XIX BeKa W 10 CEronHsAWHMX JHeit. bnaronaps npoBesieHHOI KOMMbIOTEPHOIT 06paboTKe, rpaduuecku BOCCTAHOBIEHbI MHOTHE
TepSIOLLME KAYeCTBO CHUMKH.

Ml He focTur Gbl ycriexa B OMCKe MMeH aBTOpoB ¢oTorpacduii JaBHero npoLuioro, No3TOMy OTAAeM aHb TBopuecTBy HenssecTHo-
ro pororpaca, KOTOPbIt 1eNas 9T KaJpbl He 1S yBEKOBEUYEHMsl CBOEro MMEHH, a 7Sl COXpaHeH!s aMsTH 0 Xapaktepe Bpemenu.

MBI 651aroapHbl 31PaBCTBYIOLIMM aBTOPaM, YbK GpOTOrpaduu MOMOIIIM HaM JOCTHYb CBSI3U BPEMEH M COCTABHTh LIEJIOCTHYIO KOMIO3H-
LMIO MpezsiaraeMoro poroanbboma.

OcHOBHBIMU MCTOYHMKaMU (oTorpacuit ObUM OpHLIMAbHBIE OPraHU3aLMK W YUPEXIEH!s B apXMBaX M XPaHUIMILAX KOTOPBIX Xpa-
HSITCSl MAJUTMOHBI envHuL GoTonHdopmMaLmu. Mol BbipakaeM riyGoKyto 61arofapHOCTb PyKOBOAMTENSM M COTPYAHMKaM: LlenmpansHo2o
2ocydapcmeerHozo apxusa Pecnybnuxku Kazaxcman; LlenmpansHoeo 20cy0apcmeeHHO20 apxusa KuHOGomoOOKyMeHmo8 u 38yKo3anucell
Pecny6nuku Kasaxcman; LlenmpansHozo zocydapcmeerHozo my3es Pecny6auku Kazaxcman; Hayuonanehol 6ubnuomexu Pecny6nuku
Kasaxcman; Hayuonanwroli akademuyeckoli bubnuomeku Pecny6nuku Kazaxcman; [pe3udenmckozo yenmpa Kyasmypsl Pecnybauku Ka-
3axcman; Accambneu Hapodos Kazaxcmaxa 3a okasaHHYIO MOMOLLb B cocTaByieHn ¢poToanbboma. Mbl Takke HCKpeHHe Garonapim Biia-
ZeTIbLIEB YACTHBIX KOJIIEKLMi oTorpaduit v Bcex, KTo MOAnep:Kan Hally padoty.
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- FTlotographyltself being a r?&lhof‘deepenmg cognition of the world by a human being, turned into one of the major instruments
to deepen this process. A scientific and technical invention made in the first half of the XIX century which had a revolutionary
ipact on develop ent of the physical (and all other types) of science, the photography had become the most popular and accessible tool
' orfr‘fdiﬁﬂual examination of the surroundin
This edition did nc aim at reflectin the-photography development as an adequate instrument in the arsenal of the
modern technical and scientific progress. Photo album, ‘you are holding, is an attempt to present «stark moments» of the new and
newest history of our young independent state. Each shot is the evidence of time... The journey to the past... Difficult and sturdy route to
the future... This photo gallery is the photo chronicle of the Kazakh ethnos, who suffered from plentiful cataclysms, shakes and sufferings
and came through them. Faces of photo heroes convey the striving for the happy, free and intelligent life. They are our ancestors worthy of
love and admlratjpv they are our contemporaries, who made the new hxstory of the country... Thanks you, Photographer, who perpetuated
them.

od of the history of Kazakhstan: a period before the

he artistic mtonatlons and pomt out the meamngful v f/
’ g ‘,;-_,_l/ /(/ f




eHe dorocyper — Faxaiibin AyHue. Tapuxta atbl Genricia anamzmap cypeTTepiHiH e3iHae KyareprikTiH epekiue Kyl 6ap.

MyHzaii cypeTTepeH skbiHamanap Aa, GeitHerney eHepi IiblFapMaapbl 1a KeTKise aIMaiThIH aiiKbIHIbUIbIK MeH JePeKTIKTIH

OynTapTnac WbIHAbIFBIH aHFapyFa Gomanbl. Kepkemmik sxarbiHaH Kopaiuray Gonca na, myparat ¢orocyperrepi Gapi6ip
KeKipekTi KosFan, KeHinzi TypTKineiini. Keitinkeprepi o ayHuenik GosFas, TinTi yprakTapbiHaH Ja eLKiM Kanmaybl MyMKiH, Gipak onap, nen
OCbI COTTE KO3 anfibiHbI3fia Tipi OeliHere aifHanFaH/ai, 3aMaHbIHAH CbIp LIEPTKeHei.

Byn tomna XIX raceip men XX facbipzibiH Gackitza TycipinreH cyperrep Gepinren. Onap e3 3amaHbIHIAFbl Ka3aK NajachiHblH Tapu-
xu GeiiHeciH Kypaiinbl. OpKaiiChbIHbIH TAFAbIPbIHA YHIMIM, 8P MOZeNbiH MiHesiH TaHyFa TanmbiHachid. OTOAChUIbIK CypeTTep MeH OJap/iblH
KOPa-X0JIACTAPbIHbIH, Py aKCYHEKTepi MeH aybll TYpPFbIHAAPBIHBIH, OfiblH Oananapbl MeH Yii LapyachiHaa KyiGeHIen XypreH aHanap/bi,
canTaTTbiIap MeH anaiiia HeMece TeKeMeT TOKBIM OThIPFaH icMepIiepiiH CypeTTepi Ke3 anbiHbl3/iaH KeseriMeH erTin xatbip. benricis ¢poro-
cyperiuire ackaH GaiicanIbUIbIKIEH 5kaHe OPJIKIIEH Kapar OTbIpFaH akblHAap MeH casrepnepnin (1868) Genrini dporocyperi. Kenecicinne
KOObI3[IbIH CapbIHBIMEH MUCTHKAIbIK OOTEH aJIeMre aTTaHyFa JailblH OTbIPFaH skac GaKChbl, Tyite KepyeH MeH apOanap, Karibipiubiiap. Mykust
KaparaH aziamea OyJ1 cypeTTep CoJl 3KbIIIap/blH KHiM yirinepi Men GeT anneTTepiHeH, oapablH CanT-aacTypi MeH YCTbIHAAPbIHAH, KOFAMIbIK
KYPBUIBIC MeH MiHe3-KyJIKbIHaH, iCKepIIiK JaHe KyHAeNKTi KyitGeH TipnikTiH 6onMbicbiHaH xabapnap eteni. EH 6actbichi, onap GisziH Kewueri
TapuXbIMbI3abIH GeT-GeiiHeciH TamaluanayFa JaHe apamMbl3[ia KaHila YKCacThIK 6071ca, COHLIATBIKTbI aifbIpMALBUIBIKTEI 1a TabyFa Gonatbit
Kewueri 6abanapbiMbI3ZibiH KO3IepiHe KapayFa MyMKiHZIK Gepeni.

MyHza, HerisiHeH, CTyausizia TycipiareH sxeHe mieHaprnik ¢orocypertep. BipiHiiiciHge yakbIT TOKTATbUIbIN, OKKUFA OAIACTHIPbIIALL.
MyHnaii cyperrepre, kebie, naynerti anamznap OeiiHenenren. Onap — MyHza e37iepiHiH jkeKe )koHe KOFaM/blK ©MipiHiH Kac KarbiM CaTiH
Kalblpbir, 0TGACUIbIK albOOMAAPBIH TOJBIKTRIPY, 3eMCTBO MeH OacLibUIBbIK, AernapTaMeHT KaOblpFanapblH KepKemjey YiiliH, e3/iepiHin
apTHIKIIBIIBIKTAPbIH aNKbIHAAY YILUiH KeireHzep. Op TONTAapblH, JKY3Lep MeH pynapibiH ekinzepi 6ap. JlayasbiMbl MeH Xacbl XaFblHaH
VJIKeHzepi aibIHFbl KaTapyiapFa OThIpbIN, KaFaHnapbl Typeren typ. PoTobeitte epkiH ae ceprek 6oyl yiiliH KOMIO3ULKs, KeOiHe, sKeHin
CMMMeTpHs IPUHLMITIMEH KypbUiFaH. KeitGipitzne pecmurik 6ap, OHAait cypeTTeH aKiMAIKTIH JlayasbiMFa caii cankbit 1ebi eceni. Eyponaiua
KMIHTeH KaJlasiblK, OPbICTAp MEH YIITTBIK YIrinepais yiaeci MeH OynzeciHe opanFaH Kasak TepenepiHiH TONThIK CypeTTepi e KbI3bIKTbl. BipiH-
LIiCiHEH KOpIIopaTUBTIK KaTbiHacTap Gipaeit 6osFaHbIMEH, ©371epiHiH JapanbIFblH CaKTar KalyFa yMTbIIFaH GipKeKi KMiHreH nepcoHaknapibl
KOPCEK, eKIHILICIHEH JOCTYpIli MOZEHUETTIH CEPreKTik camaribl eCKEH PYJIbIK KaTbIHACTap/bIH y3iIMereH GaiiaHbIChIH cesiHecis. Keiine onap-
IIaH CybIK CanTaHaTThiH, OPJiK bi3FapbiH OaiikaraHnail 6onacki3: MyHbIH ce6e6i GapbIFbIHBIH KaTaH KOMIMO3ULIMSIFA KYPbUIFaHIbIFbIHAA —
apKaiicbiHbIH 0eT-Ky3i aifKbiH KepiHyi WwapT, eluKim xazaraii, kapabaiiblp Kanmaybl THic. Afamu Gaitnanbictap 60/IMbIChI OJ1ap/IbIH OPHAsaCc-
THIPbLTY OpbIHAAPbIHA OiIaHbICTB: HEFYPIIBIM 3KAKbIH 607ICa, COFYPIIBIM JKbUIbIPAK... TOPT KA3aKThiH CypeTi e Tamalua, OHbIH 6ipi OTbIpFaH
€Ki TybICBIHBIH MbIFbIHA KOJIbIH CaJIbIll TYP, AEMEK, OFaH Kakpichl 6ap GosFanbl. Tar OCbl CypeTTeH TyCipimiMHIH TaGUFMIIbIFBIH apMaH/iaFaH
¢orocyperiuiniH «00bEKTHBKE KapamMaHbi3ziap» IereH eTiHilliH ectirexzeit 6osack3. COHIbIKTaH [1a 01ap/ibIH OPKAMChICh 63 KaKbIHAAPbIHBIH
apacblHza e3iHiH )eKe skaH fAyHueciHe Gepinir Typ. KasnblHabKTbiH OMiK caykerie KureH cypeti kepemert! JKanapbitza xxabbipkay MyH 6ap ma,
Kanail... YITTIK KUiMHIH Faxkaiibin Kepki kauza! Kernreren kommoauuysiapblH epeKLenirit aircanpiaiubl! Keitbip crynusbik cyperTepre
Kezeitniep Tycipinrex. Onapzbl ©MipAiH KeseHKeti TycTapbiH Tycipy yiiH ¢poTorpag apHaiibl WaKbIpbi aKesreH 6071ybl Kepek. JKuhaures-cy-
peruinep apacbinia Keneitnepzi Geitteney aginerrinik gen ecenrenzi. Onap fa oinacTbipbUFaH KOMIO3ULMsIFA KypbinFaH. Mineku, Gecey i
caxHasblk, OefiHeci: JKepzie OTbIpFaH Kapusi MEH eKi aFiesI, Typeren TYpFaH Xac iriT JeHe OnapIblH asK JXaFblHa KucaitFa ep Oana. JKan-
6a->kynba kuiHren 6036ana naynerTi 0TOACkIHbIH CypeTiHAeriaeil KOJbIH LaiblH UbIFbIHA CaJIFaHbl JKYPEKKe KbUIbl 11 JKakbIH. Keneiinirine
KapamacraH GynapzibiH 6ap 607MBbICbIHAH [ COJ ARyneTTinep Topiazi epik nebi ecin Typ. Tan Kasip angexaitna yuiyra naiblHianfaH ypikkeH
KYC Tapi3ai KeiinTeri xkanaHasik IopyilluTiH cypeTiHe Ha3ap canMay MyMKiH emec. TinTi, ocblHAai NepcoHaxXIblH ©3i e CTyAMsFa Kelin, e3iH
Tycipyre pykcat GepreH. ApThiHza i3 KanabipysaH Kim 6ac tapraznst aeiicia? XIX racbipzia ke3 KenreH pOTOCYpETLLi KapbIK, CayJIe MeH Keare
TYCKeH KOpiHiCTi GaFbIHIbIPFaH CHKBIPLLbIAA KOPIHETIH.

Kenreren cypertep kui3 yiiziiH KacbiHaa xeHe Aanana Tycipinren. MyHaarsl anem eareie. Portocyperiuinep MazieHueT Genrinepi o3 op-
TacblHIA, Ka3-KasrnblHza Tycipin anyra teipeickaH. XIX FaceipbiH exiHi xkapTeickiiaa Eyponana naina 6onran aTHOrpadusUIbIK HATYPAIbIK,
¢dororpacdus Kasak nanacbiHa na ketri. Keitbip cyperTepne amamaap jkacblpblH KamepameH Tycipinreneii kepineni. ©3i keTepin KenreH




VJIKeH anmnapaTka KapamayFa CypeTiui ajjamMziap/ibl Kanaii kenzipreni HeraiiObin. OHblH apMaHbl — OMIp/iiH Kac KarbiM COTiH Ka3-KaNmblHa,
eLIKaH Al )acaHbUIbIKChI3 LibIHAibI kKepceTy. Mineku, Gecik TepbeTkeH ana. MbiHay nacrapxa GacbiHa XuHasFaH 0T6ackl. Onmnak KuMeLex
KureH exi aiten Kip xybin oTbip. Cyperuii MeH MoJenbiH apachiHAarbl KOHBEHLMsIHBI Oy3bir, KeitGipeyiHiH (eH 8yecKOibIHbIH) 00bEKTHBKE
Typa KaparaH cyperrepi fie 6ap. Aybul anamMuapbiHblH KaMepaHblH, ajblHa apHaiibl KEJir, OHbIH KesiHe, srHu Gire, KepepmeHzepre Teciie
KaparaH cyperrepi e 6apubiibik. Conapnbin 6ipi — man6apiapel Ky/KiHai KenTipetiH, keanepinze xkatbipkay 6ap Tept Gana. KepiciHiue,
KAybIPCBIH KaJiaFaH Kasnax, KureH aziemi Kbi3 6asa ysiFaHHaH KO3iH JKYMBbIT Typ.

XIX racpipaibiy 80-Kbl1apbiHbIH ©3iH/E afaMaap MeH 3aTTapabl KO3FasbIC Ke3iHze Tycipin anyabiH MyMKiHAir 6onraH. MyHbIH 631 XaJbIK
TipniriHiH Keii0ip KepiHicTepiH GapbiHiIa TabKFK KaMbIHAA TyCIpyre KO aiuTbl. Ocipece OyFaH oiiblH GananapbiH TyCIpy Ker KOMeKTECTi,
onapzpl Gip OpbIHAA TAaTKbUITNAMA OTBLIPFbI3A anMaiichiH Foit. Mie, ypbiMTan GaiikanFaH Tamailia CaT: aybUIIbIH kanaHask Gananapbl cy
TACBIM, €riH Caslbil OiHaM XYP, LIeJeKneH Cy aKerin, AuipMeHHIH TacblH aifHanzabpyaa. JKac wamanaper ap Typii 6ananap Kbi3aap TenkeH
anTbiGakaHzb! aitHazna Kopuuar, Oanasbik [AaKThiH Kbi3biFbiHa Ma3. Knia Gacbin xaTkaH aitennepain fe cyperi tamawa. OnapapiH Komaapsl
JKYMBICTa, Ke3/iepi Kamepara Kazanras. Ocel 6ip KaiiTaaH6ac caT TapuxKa MOHTITIKKe Kasbl.

ArakTbl afamMiapablH CypeTTepiHe epekile biKbuiacreH Kapaiicoia. LLlokan Yanvxanos, A6ait KyHan6aes, bl6eipait AnTbiHCapyH SKaHe
Lekapim. Byn cyperrepre 6i3niH canambi3Fa ciiren o6pasra yKcaii Ma eKeH ereH ofivMeH epekiie Kanasnachi3. OnapabiH Tabuen xKyaiHe YHITy i
e3i Kepemer. AJaiifia skajFbi3 FaHa cyperTiH 6i3 GieTin aknapaTTapra TOJBIK Cail KeJlir, yibl anamaap Typaibl KablnTackaH TanabbIMbI3NaH
LIbIFYbI MyMKIH Jie emec. Onap Typaribl KecKiHzemellisiep MeH CypeTLiIepAiH, MyCiHILiIep i )xacaraH oOpasnapsi Gi3ziiH kekeitimiaze abnet
OpHarl, Ke3 ajbIMbl3/la Kasnbin Kanrad. ConapablH WibIFapMaLlblIbIK KMs1IapbIHbIH aDKAChIH/A IYHUEre LIbIHAibI YIIbUIbIK TYJIFAChIHbIH ajlyaH
TYpAE JKacanFaH TONbIKKaHbl OefiHenepi Kanbinrackad. Ofifa Kanznbipap Tarsl 6ip AyHue: AGaiiziblH eKi yIbIMeH TYCKEH CypeTiH/e aKeciHiH
OH JKaFbIHJ1A, YJIbl aKbIHHBIH MBIFbIHA KOJIbIH Calbin TypraH TyparyiinbiH GeiiHeci e3ie epikci3 Tapranbl. KesiHeH oiibl KOPIHII, HBIK OTbIPFaH
OKeCi MeH iHICiHiH sKaHbIH/Ia OHbl HE TOJIFaHbIP/IbI EKEH, XXaH JyHueciHae Henzedi colp 6ap? OHBIH ChIpbl TAPUX KOMHAYBIHA KETTi, COHABIKTaH
Ila OHbIH KenbeTi KomKe JiefiiH ecTeH KeTneii.

Bis enpzi Genricis Gipeynepait xysiHe yHinemis. OmipOasitbl Genricia GonFanabIKTaH, OyI1 skepae KUsIIbIH Aa wweri oK. Exi cyper epek-
wie ko3 Taprazbl. OHbIH Gipeyi anb6oMbI, eKiHiici oHbIH Gip TapayblH awbi Typ. BipiHiici — OH KOJbIHA TasiK yCTaFaH, LwanaH MeH 6epik
KMTeH, JKacaMblC Ka3aKTbiH MopTpeTi. EKiHuici — TbIMak KureH xac skirit. Bynapzbiy KiMzep eketit elukaiuat 6ine anvaiimbid. COHIbIKTaH
na Gonap, oCbl CyperTep aca KbI3bIKTbipazibl. MyMKiH, 01ap Xa/bIKTbIH KBUHTICCEHLIMUSIChIH, OHBIH MOJIEHUETIiHIH ChIMOATThIK XaHe pyXaHH
(opmyracelH, afam emipiHiH JXacTbiFbl MeH erzeririn Gefineneiitin 6onap. Exeyi ne kapanaiibiM KuiHreH. YTTBIK KuiMaepi Ke3 TapTaTblH-
Zait emec, KyTbiHbl FaHa. ByJl OHBIH TyJIFasbiK epeKLuesiriH aiikpiHiamaraHveH, 6enrii Oip MoZieH! opTaHbiH afambl ekeHiH 6innipeni. Ekeyi
Zie e3fiepiHe HbIK ceHimzi, GpoToanmnapaTThiy 06beKTiciHe skaFbiHa KOoiMaiibl. JKac iriTTiH Kyl-KaipaTbiHbIH TOJIBICKAH LIaFbl, MaHaiblHa
KagFaH MOHTINIKTeH, IFHN pOTOKaMepaznaH el skackanbaiinbl. JKapKbiH 5Ky3iHe TaFablp TaNKeriHiK Tabbl MeH KYIKTIH i3i oK. Anaiina, on
OMipZi JKYMaKTbIH KeJIEHKeCIHZeri sKEHiJT KbIZbIPbIC €M CaHailThiH Kapabaiiblp emec. Ekiniuici emip KepreH, Tic KakKkaH aiam, COHIbIKTaH
KamepameH Gipey/iH TaFabIpblHa apaiacy bl HUET eTKEeH a/laMHbIH Ke3iHe Tike Kapayra a3ip. JKy3iHi e3i ne KonanaH KyiibuiraHnai. AHpisaK
JKEJT MEH KYHHiH arTabblHa KyHreH JKysi, TyprarTbl TyJIFa, CbiMOaTTbl KeOeTIHIH 031 OHbIH TeriH aaM eMec eKeHiH aHFapTKaH/ait.

Onapabi cryausiFa kim akenzi? Onze 6yiap emipze 6ap ekenimiazi Ginnipeitik nen eanepi kenai Me? Onzie onapabii 6enexiue TypraTbiHa
KbI3bIKKaH (OTOCYpeTLiniH e3i eprin kenzi me? Kanait Gonranna aa, 6i3 ocbl Ke3[ecy/iH apKachiHaa afaMm KysiHiH epexiie kenbetive,
VaKbITTbIH, MOZIEHUETTIH, XaJIbIKThIH Tamallla MOPTPETIMEH TaHbICyFa MYMKIHIIK ajfibIK.

Kewmneni MonieHueTTiH KeHicTirinne FyMbIp KelkeH, Gisre Genrini xaHe Oenricia anamaapzbis 6er-xys kenbetinen He kepemis? Onau
6is e3nepinin TyciHiri GoiibiHIIA e3repMmeiiTiH, GiTneliTiH anemre AereH epexiie KaTbiHacThl Oaiikaabik. Bapi ne ockinait Gonra skeHe Gona
na Gepmek. COHMIbIKTAH 1@ ONapmblH dPKaiiCbIChl JKaJIFaH AYHUEHiH OTKiHLi-eKiHiliHeH aynak Tapisai. O3nepine Gepik api cenimai. TinTi,
KaJsia TYPFbIHAAPbI KeNMOETiHiH ©3iHEH YaKbITTbIH 0asty XbUDKbIFAH JXaJKay aFbIMbIHbIH 8CEPiH, ©3repMeHTiH 8JIeMHiH COHFbI 8yEHIH eCTUTIH
CHSIKTBICBI3 — ce6ebi, Ken y3amaii-ak, AyHUeHiH acTaH-KeCTeHi WbIFbIN, OipiHii JyHHeKy3iliK COFbIC, a3aMaT COFbICHI JKHE ... PEBOJIIOLMS
Gonmak,. By anem — rinTi 6acka arnem.
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Tapas pororpadus — Bellb nopasuTenbHas. CHUMKM, JaXe C HeU3BECTHBIMU MCTOPUM JIOZIbMK, 06/1anaior 0co6oit cumoit

nocrosepHocTH. VicuesHyBliee Bpemst 0OpeTaeT B HUX 0COOYIO ONpe/iesIeHHOCTb M HeONPOBEPXXUMOCTb (pakTa, KOTOPbie He-

NOCTYTHBI HU JIETOMHCH, HY MPOM3BENEHNIM H300pa3uTenbHOro MCKyccTBa. ApXuBHbIe ¢oTorpadum, MyCTh U He BCErza oT-
MeYeHHbIE YepTaMH Xy/IOKECTBEHHOCTH, BCE PaBHO TPOTraioT Ayiy. [lepcoHaxku naBHO yXX B MHDE MHOM, BO3MOKHO, HE OCTasloCh HUKOrO
13 MX OTOMKOB, 4T0ObI OBENaTh O GbIIOM, OZIHAKO BOT OHM — MEPe] [71a3aMi, FOTOBbIE Ha KaKOe-TO BPeMsl CTaTh COObITHEM HACTOSIILEr0
MOMEHTA.

B sTom (nepsom) Tome npezxcrasenst pororpadun XIX — vauana XX Be. OHM cO371al0T MHOrOrpaHHblii 06k Kasaxcrana Toro Bpeme-
HU. BCSIKYIO M3 HUX MOXKHO JI0JITO pacCMaTpHBaTh, MbITasich IOCTUIHYTH XapaKTep Kaoit MOAEIH, YCTbILaTh Mernonnu cyned. Yepenoii npo-
XOZAT CHUMKH CeMEFHbIX [ap 1 COTOBAPHLLEH MO Cysk6e, pPOOBOI 3HATH 1 ayJIbHbIX KUTEJIeH, UTPaIOLLMX IeTei U MaTepeit, XJI0No4YLHX 110
X034ICTBY, BCAZIHMKOB M MAaCTEpHLI, CO3/al0LLMX aJiallia uin TekeMeTbl. Bot u3BectHas pororpadus akbiHOB 1 My3bkaHTOB (1868 ), crokoitHo
M C JIOCTOMHCTBOM JAIOLLMX PACCMOTPETb cebst HenaBecTHoMy Ham doTtorpady. Ha npyroit — Monozoit 6akcel (L1amaH ), rOTOBbI# MO 3BYKH
KOObI3a OTMPABMTLCSI B MMCTHYECKOE MyTeLIeCTBUE 10 MHbIM MupaM. Kapasax Bep6mionos, Tenery, 6ponsra. BuuMatenbHomy B3risity 31
CHUMKM [IajlyT NPECTaBIIeHIe O TUIAX JILL 1 OLEXKAE TeX JIET, O HpaBax 1 00buasix, 06 ycTpoiicTBe 0611eCTBa U MaHepe NOBENIeHHs], O XapaK-
Tepe MoBCeIHEBHOI ObITOBON 1 eNI0BO# U3HU. HO rnaBHOe — OHM Jal0T BO3MOXXHOCTb YBUIETb JIMLO HALLEH HCTOPUH, 3arTIHYTh B I71a3a
Tex, KTO CPABHUTEJIbHO HEZlaBHO HaceJIsil Hally 3emitio. Ha Tex, Ha Koro Mbl Tak MOXOKH M OT KOTO TaK CHJIbHO OTIM4AeMCs.

dororpacdun 31ech CTyAHIAHbIE U TUIEHIPHbIE. B mepBbix COObITHE MOCTPOEHO 1 BPeMsl OCTaHOBJIEHO. Yallle BCero B HUX 3anevatyieHbl
cocrosTenbHbie o1, OHM NPULLIHM CIOZ, ABMXKMMbIE YyBCTBOM COOCTBEHHOTO JOCTOMHCTBA, YTOOb! YJIOBUTH MIHOBEHHE JIMUHOI 1 0b1ie-
CTBEHHOW JKM3HH 1 TIOMOJIHMTb CeMeiiHble anbOOMbl, YKpaCUTb CTEHbI 3eMCTBa, YIpaBel, AenapTamenTa. ECTb npesicTaBuTeny pasHbiX LEX0B,
poznoB u 5ky30B. KTo nocrapiie (o paHry 1 BO3pacTy) — CUAMT, APyrue CTOSIT. YacTo KOMMO3HLIMS CTPOUTCSI MO NMPUHLIMITY HEXXECTKOM CHM-
METPHH, YTO MO3BOJISET IPUAATH HOTOM300PAKEHHIO OLLyLIIeHIe SKUBOCTH 1 cBOOO L. MHOrna nobesknaeT opuLMO3, M TOTIa OT CHUMKA BEeT
XOJIOZIKOM aJMUHHUCTPAaTUBHOIO COOTBETCTBHUSI. VIHTEpecHb! 1 rpynnoBbie MOPTPEThl PyCCKUX FOPOXKaH B €BPONENCKUX LIMBUIIbHBIX KOCTIOMAX,
¥ Ka3axcKoi BepXyLUKH, 001aueHHoi B pa3Hoobpasne HaLMOHAJbHBIX Ofiekn. [lepBble CBUIETENbCTBYIOT O KOPHOPATUBHbIX OTHOLIEHMSIX
MEJKIly MepcoHakamu, OZIEThIX OZIMHAKOBO, HO CTPEMSILIIMXCS COXPAHUTD B HEMPUKOCHOBEHHOCTH CBOK MHAMBUMAYa/lbHOCTb. Bropbie — 0 He
Pa3opBaHHBIX POJOBLIX CBSI3SIX M KMBOM M CHJIbHOM apomare TPaaWMLMOHHOM Ky/bTypbl. HO M B HMX MHOrAa OLLYIIAETCs HEKK XOJI00K
TOP3KECTBEHHOCTH, 3TaKas BeJMyaBasi pOXIaqHOCTb: BE[b BCe MOAYMHEHO KOMIO3ULMH, B KOTOPOIA JIMLIO KaKIOTO Y4aCTHUKA JIOTIKHO ObITh
BHIIHO, HUKTO He J0JIKEH ObITb YileMIIeH (pparMeHTapHbIM MPUCYTCTBIEM. XapaKTep 4eJI0BEYECKUX CBsI3ell CO3M1aeTCsl YKe PacroyoKeHnem
¢uryp B npocTpaHcTBe: Yem O1iKe, TeM Teriee... 3amMedaresie CHUMOK YeTBepbIX Ka3aXxoB: MOJIOZION UesloBeK JIErKO pUKacaeTcst najbLamm
K M1e4aM IBYX CHAALIMX copoznueit. HaBepHoe, OH 1Men Ha 3T0 npaso. 31ech, KaKETCs, CbILMILb MPockOy pororpada, Meuraroliero 06
€CTECTBEHHO MUMHUKE: He CMOTpHTE B 00'beKTHB! M MOTOMY Kaskzblil 13 HUX KUBET 1 B MUPE COOCTBEHHO yLIM U B KPYTY CBOMX GJM3KHX.
BocxutuTenbHa 10Hast HEBECTa B BBICOKOM CayKeJle, C 3aTyMaHeHHbIMH riasamu! Kak Bce sxe Gorat GpoH/ HaLmMoHasnbHO# oxesxabl! M kax Bbi-
pasuTesibHbl MHOTHE KOMIMO3UL1K!

B HekoTOpbIX CTynuitHbIX GpoTorpadusix cHsTb GenHsiki. OHM PKU3BaHbI B CTYAMIO BoJelo (oTorpada, KOTOPbIii 3aX0Ter 3aneyaTyieTs 1
3Ty, MU3HAHOUHYIO, CTOPOHY COBPEMEHHOI eMy ku3Hu. Briaronapsi XynoKHIKaM-TIepeBIsKHIKaM 1300paskeHre 6eIHOTbI CTaso 1eI0M Mpa-
BbIM. OHM TOKe BCTPOEHbI B MPOlyMaHHYI0 KOMMO3WLMIO. BOT CLieHKa 13 NaTv GUryp: CUASILIME Ha TOJTy CTapHK 1 [1BE KEeHILMHbI, CTOSILIMI
MOJIOZION YeJIOBEK M MallbuuLLIKa, MOJTyJIesKaLluii y 1x Hor. Kak 3a6aBHO 1 TpOraTesibHO, 4TO pyKa MOJIO0ro 060pBaHLa JIEKUT Ha Iieye cTa-
pMKa — TaK ke KaK 1 B poTorpaduu CoCTOSTENbHOro cemeicTBa. HecMoTpst Ha GeiHOCTb 3TH JIFOZM TaK e 3HaYMTe IbHbl 1 CAMOLOCTATOUHBI,
KaK u Te, apyrue. TpyaHo He 3aMeTuTb (oTorpaduio craporo 60coro AepBuilia, MOXOXKEro Ha BCTPEBOKEHHYIO MTHLLY, TOTOBYIO MFHOBEHHO
COpBATbCSI C MECTA M YJIETETh HEBEAOMO Kyzia. M naske TaKoit nepcoHa COrnacucst BOATH B CTyAMi0 1 fain cebs cororpapmposatsb. U kto
JKe OTKaXeTCst OCTaBUTb e, namsiTh 0 cebe? Kro He cran 6b1 mosupoBath MecTHoMY Hanapy, exenu Tot o6patii Ha uenoBeka BHUMaHne?
A B ZIeBSITHAALIATOM BeKe BCsiKMii poTorpad Obis yapozneeM, KOTOPOMY MOJBACTHbI CBET M BUAUMBbIH MHP.

Jlpyrue doTorpadpuu CHITBI B MHTEPbEPaX I0PT 1 B IPOCTPAHCTBE CTerni. 31ech 0cobblit Mup. GoTorpader crpemsitest 3apuKCHpoBaTh
TMPU3HAKM KyJIbTYPbI B peanbHOii cpesie. ITHorpaduueckas HaTypHast pororpacus, BosHukias B EBporie Bo Bropoii nososuHe XIX Beka, 106-
panachb  ciofia. B HeKoTOpbIX CHUMKaX JIOK 3areuatyenbl OYATO CKpbITOil Kamepoit. Yynom ¢otorpady ynanocs yoeants 1x He 3aMmedarhb




€ro ¥ rpOMO3JIKYIO annaparypy, 4T06bl J06MTHCS OLLYLIEHNS! HEMPELYMBILLIEHHOH KOMMO3HLIMM 1 XKM3HH, CIOBHO 3aXBaueHHO# BPacryiox.
Bot Marb, Kauatouiast KonibiGesnb. BoT cemelicTBo 3a CKPOMHBIM jacTapxaHoM. [1Be eHLMHbI B 6e70CHeXHbIX KUMellleKax CTUpaloT Genbe B
Tasax. Ectb pororpaum, B KOTOPbIX XOTS Gbl OAMH (CaMblit OGOMbITHDII) CMOTPUT MPSMO B 0GBEKTHB, HAPYLLIAs KOHBEHLIMIO MESKLY Xy105K-
HUKOM M MOJIeNbio. MHOTO 1 TakuX, rjie ay/ibyaHe HanpsMyio Mo3UpyIOT U OTKPLITO CMOTPSIT B 130K (pOTOKAMEPbI, TO €CTb Ha HAC, 3pUTe-
JIeid: TaKOBbl YETBEPO MCIyTraHHbIX MajbyMKOB B CMELLHbIX ITaHniKax. Ml Hao60poT: ouapoBaTenbHas A€BUYILKA B LIAMOYKE, YKPALIEHHOH
nepbsIMM, 3aKMYPHIIA I71a3a OT CMYLLIEHHS.

Yike ¢ 80-x rogos XIX Beka CTano BO3SMOXKHBIM CHUMATh JIIOJeil U NpeiMeThbl B ABIKEHUH. ITO MO3BOJISUIO NPUOIM3UTBCS K ECTECT-
BEHHOCTH, (PMKCMPOBATh MOACMOTPEHHbIE CLIeHbl HAPOIHON k13HM. OcobeHHO 3T0 nomMorano npu ¢pororpapupoBaHiy AeTell, Beb UX He
3acTaBMllb CUIETh HEMOMIBWXHO. BoT 3ameuaresbHble Habmoznenns: 60Cble aysibHble PeOSTHULLIKK UrPAIOT B M3BO3YMKOB M Maxapeii, HecyT
Bepa C BOJIOM, KPYTAT PyuKy >kepHoBa. 'pynna pasHoBo3pacTHo 1eTBOPbl 06CTynMIa anTbibakaH ¢ BECeNO KayalolMMMCs Ha HeM ZIeBOY-
Kamu. 3ameyaresibHbl CHUIMKM MacTepHL, 3aHATbIX W3rOTOBJIEHHEM BOIIOKOB. OHM 1 1€7I0M 3aHsIThI M 3al0PHO NO3UPYIOT Tepe]i Kamepoii.
MuMOIeTHOE YJIOBJIEHO ¥ HABCerzla COXPaHeHO st UCTOPHHN.

Oco6oe oTHoLIeHKe Bbi3biBalOT (oTorpadun 13BecTHbIx Jtoaeit. Yokax Banmxanos u AGait KynanGaes, VGpaii AntsincapuH u Llaka-
pum. Ha HuX cMOTpMILIL 0COGEHHO BHUMATENbHO M PUAMPYMBO: COOTBETCTBYIOT JI 3TH CHUMKH HalUeMy 3HaHUIO 0 HUX? Kak Hi1 HHTEpecHo
BCMATPUBATLCS B 3TH JIMLA, HO, YBbI, O7Ha (oTOrpadusi He MOKET YIOBNETBOPHUTL Halle TpeGoBaTebHOe OTHOLLEH!E K 00pasy BEJIMKOro
uenopeka. OHa KaXkeTcsl CIy4aitHoii, He MOKPbIBAs BCEH MOJIHOTBI IMYHOCTH, M3BECTHOI HAM MO MHOTMM JIPYTMM UCTOYHMKAM MHGOpMAaLH,
XOTsl M 106aBNISIeT YepPTOUKM M KPACKM K MMEIOLLIEMYCsl Y HaC NPezCTaBIeHHio. 30eCh yMECTHO BCTIOMHHTb TOPTPEThI BEJIMKHX, CO3JaHHBIX XK1~
BOMKCLIAMH, PUCOBAJIbIIMKAMM 1 CKYJIbriTOpamMu. Braronaps nx Boo6paskeHuio Ha CBET NOSIBUTMC MHOTOUNCIIEHHbIE BAPUAHThI-00pasbl, 10-
MOraroLi1e HaM MOCTUb 6e3MepHOCTb NCTOPUYECKOI IM4HOCTH. Ho BOT 4TO cTpaHHO: B opTpete AGasi ¢ ABYMsl CbIHOBbSIMM GOJIbLuE BCEro
TNPUBJIEKAET 1 BOJIHYET JILIO TOTO, KTO HAXOAMTCS MO MPaBYIO PYKY OT BEJIMKOro No3Ta. YTo TPEBOKMT €ro, CTOSILLErO PSIAOM CO CTIOKOMHBIMH,
YBEpEeHHbIMM 1 MPOCBETIEHHbIMU 0TLOM 1 GpaTtom. YTo cHenaer, yrueraet ero ayury? Yro Melnaer ObiTh TaKMM JKe CaMOZOCTATOUHBIM, KakK
onn? Hukoraa He y3Hatb 3T0ro. ¥ moToMy 370 71110 HEBO3MOKHO 3a0bITh.

MeHee orpaHn4eHO BOCIIPUSITHE JIML HeM3BEeCTHbIX. PaMki Guorpacdum OTCyTCTBYIOT, M IOTOMY HOpPMa CTAHOBUTCS Ge3rpaHiyHOM JUTst
vHTeprnperauuii. Bot nBa cHumka. OfMH U3 HUX OTKPBIBAeT aabOOM, APYroit OMH U3 paszienoB. [lepBblit — MOPTPET HEMOJIOZOrO Kaszaxa B
yanaxe 1 6opHKe, C NajKo¥i B J1eBoit pyke. Bropoit — Monoznoit Kpacaset B ThiMake. Kto onn? 3roro tenepb He y3Hath. Ho 06711k aTx roneit
3aBopaxuBaet. Yro B Hux? OHM NPeCTaBsIOTCs KBUHTICCEHLIMel Hapoia, TeJIECHOM 1 IYXOBHO# (POPMYJIOit ero KyJbTypbl, OJULETBOPEHN-
€M MOJIOZOCTH M 3PeJIOCTH uenoBeueckoit )usuu. Oba onersr npocro. HauuoHanbHas ofiexna B CaMOM MPaKTUYHOM, Na7eKOM OT 3 pexT-
HOCTH, BapuaHTe. OHa OTCbINIAeT YesoBeKa K KOprycy OnpezeneHHOi KyJIbTypbl, HO He 3aCJIOHSIeT CBOVCTB ero IMYHOCTH. OTKpbIThbie B3r/IsLy
7ML@ TasiT HepasrafaHHbie cyabObl 1 XapakTepbl. O6a yBepeHbl B cefe 1 He MbITAIOTCS MOHPABUThCS 06beKTHBY (oToanmnapara. Mononoi
MOJIOH BOJIM K CBEPLUEHHSIM, €0 He MyraeT BCTpeya C BEYHOCTbI0, KOTOPYIO CyauT poTorpadust. CBeToe nose ero Jimua ele He 1360poskaeHo
TpeBoramu 1 nepunetisMu cyzpobl. Ho ol BoBCe He npocTak, nosararoLiuii XX13Hb JIerkoii NporysKoi rmo paickum Kyiam. Jpyroi, ymy-
PEeHHblit TOBCEJHEBHOCTBIO M CIyYaiiHOCTSMHM, CaM FOTOB B3MISHYTb HA TOTO, KTO [€/aeT MOMbITKY MoiMaTh KaMepoil CyTb 4yKoii CyabObl 1
Apyroro «Sl». JINLO CII0BHO BbUTMTO 13 GPOH3bI, 1 MO TBEPAOCTH CKYJI, M MIIOTHOCTH KOXXHOTO MOKPOBA, 1 0 LIBETY JI1Lia, 3aKaJleHHOrO BETPOM
1 conHuem. OH roTOB K CTPaHCTBUSIM U K Gecerie.

Kro npusen ux B cryamio? Onu camu, uto0bl 3aCBUAETENbCTBOBATH CBOE NpebbiBanme B 3Tom Mupe? WMmn dororpad, norpsiceHHbiit
BCTpeveii co CToJb HeopAMHAPHBIMK nepcoHamm? Ho 67aronapst aToit BCTpeye Mbl MOXeM yBUIeTh 0CO60€ HesIoBeyecKoe JIMLIO, CTaBLuee, 1o
CHACTIIMBOMY CTEYEHMIO 0OCTOSITENIBCTB, 3aMeyaTesbHbIM OPTPETOM BPeMeHH, KyJIbTypbl, HApO/aa.

Yro 06111ero ecThb B JMLAX U3BECTHBIX M HEM3BECTHbIX HAM JIIOZIEH, SKUBLUMX B IPOCTPAHCTBE KOueBOi Ky/bTypbi? [oskanyii, ocoboe oT-
HOLLIEHNE K MUPY, KOTOPBII1, 110 MX MOHSTHSIM, HenameHeH 1 GeckoHeueH. Bee Tak 6b110, Bee Tak Gyaer. [loaromy kaskblii Kak Obl 3acTpaxoBaH
OT Karnpu3oB MMMOJIETHOTO. U MOJIOH yBEPEHHOCTH 1 3HAYMTebHOCTH. [lake B JIMLIAX rOPOXKaH NMPUCYTCTBYeT OT6/IeCK HeTOPONJIMBOTO Te-
YeHusi BpeMeHH, MeJIOfInsl HEeM3MEHHOTO MUPa, 3ByKH KOTOPO#i MPOHU3bIBAJIM JKM3HD JIOJIEN B MOC/IEIHUIA pa3 — BeZib CKOPO CJy4arcs nepsas
MHPOBas M rPakIaHCKast BOMHDI ... M peBOMoLust. MUp CTaHeT Apyrum.

basn Bapmarikynosa




The passed time is framed into some certainty and accuracy of facts which cannot be perceived either through the chronology
or works of fine arts. The archival photos even without any artistic value penetrate inside the soul. Characters, who passed
away long ago and, maybe, left no descendants to tell about the past, are before our eyes ready to become heroes of the present moment.

Photos of the XIX — beginning of the XX century are presented in the first volume. They create the multifaceted image of Kazakhstan of
that time. One can examine each of them for a long time in an attempt to perceive the character of each model, hear the melody of fortunes.
Pictures of family couples and coworkers, tribal aristocracy and aul (village) inhabitants, playing children and mothers busy with their
households, horsemen and carpet makers weaving alasha or teckemets go in sequence. Here is a well-known picture of akyns and musicians
(1868) who calmly and with dignity let examine themselves to the unknown for us photographer.

The other picture depicts the young baksy (shaman) ready to start a mystical journey to other worlds under the sounds of kobyzato.
The caravan of camels, carts, a vagrant. If you look attentively at the pictures they will give you an idea about types of faces and clothes of
those years; customs and traditions; society structure and manner of behavior; routine and business life. But the most important thing is
that they provide the opportunity to see faces from our history, look into the eyes of those who comparatively recently inhabited our land
and those, whom we look alike and whom we are distinctive from.

Photos presented here are studio and plenary. In the former, the event is set up and the time has stopped. Well-to-do people are
oftener depicted on them. They came there inspired with the intention to capture the moments of personal and public life and replenish the
family albums and decorate the walls of the office, board, and department. There are representatives of various guilds, families, zhuz (clans).
Those who are elder (in rank and age) are sitting, others are standing. Composition is often based on the principle of soft symmetry that
allows to convey the feeling of liveliness and freedom in the picture. Sometimes official atmosphere dominates and then the photo spreads
the cold administrative milieu. It is interesting to view group portraits of Russian citizens in European civilian suits, and the Kazakh elite
dressed in various national attires. The former picture demonstrates the corporate relationships between the characters dressed equally,
who are striving to preserve their individual inviolability. The latter conveys unbreakable tribal ties and strong flavor of the traditional
culture. But the solemn coldness and lofty coolness is present there: everything is subordinate to the composition where a face of each
participant should be seen, nobody should be shown fragmentary. The nature of the human ties is created through the position of figures in
space: the nearer — the warmer... The picture of four Kazakhs is remarkable: a young man easily touches the shoulders of his two relatives
with his fingers. Maybe, he had the right to. One can hear the photograph’s request who dreams about the natural face expression, «Do
not look into the lens!» That’s why each of them is concentrating on his inner world and is among the relatives. A young blear-eyed bride is
beautiful in high saukele! How rich is the national attire! How impressive are many compositions!

Poor people are presented in some studio photos. They are invited to the studio by the photographer who wanted to depict the other
side of his contemporary life. Depiction of the poor folk has become the right thing due to movable artists. They are also built into the
carefully planned composition. Here is the scene of five figures: an old man sitting on the floor, two women, a standing young man and a
boy reclining at their legs. It is curious and touchy that the hand of the young ragged fellow lies on the shoulder of the old man — the same
way as in pictures of well-to-do families. Despite the poverty these people are as significant and aii-sufficient as the others. It’s hard to miss
the picture of the old barefooted dervish who looks like an alarmed bird ready to instantly dart off and fly, God knows, where. Even this
character agreed to come to the studio and take a picture of himself. Who will refuse to leave a trace or memory of himself? Who will not
agree to pose for local Nadar if he has paid attention to this person? Each photographer in the nineteenth century was a wizard who could
perceive the visible and invisible world.

Other pictures are taken inside yurts and in the steppe. The special world is there. Photographers try to fix the signs of culture in the
real environment. Ethnographic natural photography which appeared in Europe in the second half of the XIX century reached this area
too. In some pictures the people are presented as if they had been taken with a hidden camera. The photographer miraculously convinced

D Id photo is a striking thing. Pictures which depict even historically unknown people possess a particular sense of truthfulness.




the people not to notice him and his awkward camera to gain the milieu of non-premeditated composition as if the life had been taken by
surprise. Here is the mother rocking the cradle. There is the family at the simple meal. Two women in snow-white kimesheks are washing
linen in the basins. There are photos where at least one person looks straight at the object-glass thus breaking the agreement between the
artist and the model. There are many pictures where people pose openly and stare at the camera, i. e. at us, viewers: for instance, four fearful
boys in funny panties. And vice versa, a charming girl in the hat decorated with plumage closed her eyes in embarrassment.

Since the 80s of the XIX century it had become possible to take pictures of people and things in their movement. This allowed to
look more natural and fix the scenes of the people’s life. It especially helped while taking pictures of children whom it’s hard to make sit
motionlessly. Some remarkable observations: barefooted aul (village) children played as if they had been cabmen and plowmen, carried
the buckets of water, turned the millstone handle. A group of children at different ages surrounded the merrily swinging girls. Pictures of
weavers who are making felts are wonderful. They both are busy and lively pose before the camera. The moment has been captured and
preserved for the history.

Photographs of famous people arouse a special interest. Chokan Valikhanov and Abai Kunanbayev, Ibrai Altynsarin and Shakarim. We
look at them more attentively and particularly whether these pictures correlate with our knowledge about them? Though it is interesting
to look steadily at these faces but one photo cannot meet our particular interest in the image of this great person. It seems to be incidental
which does not cover the whole personality known to us from other sources; though it adds some features and colors to the existing image.
It is appropriate to remember the portraits of great persons portrayed by painters, drawers and sculptors. Numerous variants of images
appeared to assist us in perceiving the immensity of the historical personality. But what is strange in the Abai nortrait with his two sons: the
face of the person who is on the right from the great poet attracts and excites most of all. What troubles him standing next to his confident
and enlightened father and brother? What consumes and depresses his soul? What prevents him from being self-satisfied like they are?
We'll never learn that. That’s why it’s impossible to forget this face.

The perception of unknown faces is less restricted. The biography schemes are absent and the form becomes endless for interpretation.
There are two pictures. One of them opens the album, the other starts one of the parts. The first one depicts the portrait of elderly Kazakh
in chapan and borick, with a stick in his left hand. The second is a handsome young man in fymak. Who are they? We'll never know. But the
images of these people capture. What is there in them? They present the quintessence of the people, physical and spiritual formula of their
culture, personification of youth and maturity of human life. Both are simply dressed. The national attire is in its most practical, far from
effectiveness, variant. It defines the certain cultural status but doesn’t hide the personality’s features. Open faces cover puzzled destinies
and characters. Both are confident and don’t try to be liked by the camera. The youth is full of will to the endeavors, he is not afraid of
the eternity shown at the picture. The light face is not wrinkled yet with troubles and reversals of fortune. But he is not a simpleton who
considers the life like a paradise. The other, wise with daily routine and incidents is ready to look at the person who tries to capture the
essence of the other fortune and other «ego» with his camera. His face due to the hard shape of his cheeks and hard skin, face complexion,
hardened with wind and sun looks as if it had been made of bronze. He is ready for traveling and conversation. Who brought them to the
studio? Or they themselves came there to immortalize their presence on earth? Was it the photographer who was impressed with these
extraordinary persons? Thanks to this meeting we can see a special human face that under favorable circumstances turned into a remarkable
portrait of the time, culture and people.

What is common in faces of well-known and unknown people living in the realm of the nomad culture? There is probably a special
attitude toward the world, which according to them, is immutable and infinite. Everything was like that and everything will be. So everybody
is ensured against momentous whims and is full of confidence and significance. Even in the faces of the urban citizens there is the gleam of
slow time movement, melody of the permanent world, sounds of which penetrated the life of people for the last time — soon the first world
war and the civil war ... as well as a revolution are coming. The world will become different.

Bayan Barmankulova







Kbipaynapovbly wcasbati kemkeH
HCHIPNAPDIH,
Apynapobiy awnati KemKek CbIpaapbiH,
KopKbimblHHbIH KOPKbIHbIUMbI MYH-30DbIH,
KoG6bi3bIHHbIH WAHAFSIHAH MbIHOAObIM.

130e0im Oe, commepimOe myHinzeH,
Tacman kemKker aKbI3bIHA JHCy2IHZEM.
Kyeinzem oOe, katima myram, mipinzem:
Tapuxsimos! wcazyoamelt Oy2it MeH,
Babanapeim, cexiy ana minigmen!

Mykaranu Makamaes

[pedku,
B 6010 noddepacume MeHs n0O MbIWKU.

OduHokoe depeso He 0600y

41 nosewly apkax

Ha kpusom cyxy.

41 He nepebim

B nocnedrnem 6ok ynady.

Kmo ne 3naem moto sonomytro caky?

Bon 36e30a copeanace,

[on108a M0s KNOHUMCS HUdICE,
Knsamsy eeprocmu scernwyune 0as,
A1 yenyio n1aocHs.

Hu cosy, Hu 80poHY, Hu nebeds

He o6uocy,

Apyax!

Vkaocu mre dopoezy Ha banamon.
ITpocka4y Hagcez0a, Hascez0a
Heu3eecmHo omkyoa.

Tonbko cnieds 5 0cmagio 2nybokue
JIto0am,

YmoGel nocne 0oxcoel

Becb moli nymb npedcmaeniaics 6pazam
Bepenuyet nuan.

Ymo6 oHuU He c2opesiu om Hcaxcobl,
Kaxk 1.

Oancac CynelimeHos
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Sultans of Western Siberia. (1890)

3anaoHo-cubupckue cynmati. (1890 2.)

Bamvic-ci6ip cynmardapet. (1890 xc.)
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Turan elite. (End of the XIX century)

Typaxckas 3namy. (Koney XIX eéexa)

Typan akcyiiexmepi. (XIX FacbipObly coHbl)

13



bexketi OpoacelHbly cymarbl dleniMeH. Cynman Byxeeackoti Opobl ¢ yceHol. Sultan of Bukeev Horde with his wife.
(XIX racuipOblH coHbl) (Koney XIX eexa) (End of the XIX century)
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