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AVRCTA O MCRVYCCTBO RASANUTAMA | ART OF KAZARKHSTAN

433aKCTAHHbIH, OctiHesney eHepi a71i oTe xac. OChbl KbICKA MEP3iM illliH/Ie OHBIH, KAIBIITACYbIHA KOIITETEH

CypeTIIiIEp aTCANBICTEL OKiHiNIKe Opal, 61 eHEPAIH JAMYbIHA Y/IEC KOCKAH A/TyaH YITTHI CYPETIIUIEPiH,

OapMBIFBIH ATANl 6Ty MYMKIH eMec. Erep 6y Tisimzai opeic cypermiici Hukomnait XiynoBTaH 6aCcTalThIH
©0CAK, OHBIH ATAKTHI i36acapiaapblHa TOKTAIMAN OTy 9AUIETCi3AiK 6omap ei, OHAA Kasipri cypeTIuiiepre KiTanTiy
Hebopi 6ip-eKi FaHa 6eTi apHaIFaH 60nap eli. AJI CypeTIHIvIep aAeKaria Kom: 601aaKTa OlapAblH, 9PKAMCHIChIHA
6eneK 6aChUIBIM apHACa A APTHIK 60IMAC €l

JerenMeH jie, arycti 607ca [a aTaMai KeTyre 60AMadThIH 6ipa3 eciMepre ToKTana Kerenik. Hukonai Xmyaos
Kazakcranra 1878 xbuibl keagi. O — peany3MHiH, ipi eKijli, OFaH eMip MIBIHABIFBIH COM KAINBIHIA 6€HHeney MaHepi
ToH. Ka3ak xepiH, alaMaapAblH, KeNI6€TiH, 6EHTaAaHBIC CANT-ASCTYPAI O1 e3iHlIe 6ip 66/1EK a/IEM PETiHje KabbUiarl,
KOPreH-OUITeHIH aca MYKHMATTBUIBIKIIEH, EPEKIIE CYHICIEHIIUTIKIIEH KAFA3 HEMECE KEHET OETIHE TYCIPYTE ThIPBICTDL
XJTyAOB TEK TaMallla CYPETII FAHA €MEC, COHBIMEH KATAD KONTEI'€H TAHLIMAJI TYIFANIAP/LI TOPOWENETEH YIaFaTThI
YCTa3 6076l 1921 XelnaaH 6aCTar o1 AJIMATh[A TYHFDIII PET AIbUIFAH KOPKEMCYPET CTYAHACBIH 6acKap/bl, 6i3aiH
ANFAIIKBI YAITTBIK CYPETINiMi3 O6inxaH KacTees cO CTyAuAAa OKbIAbL

20-30-xpugaps! Kasakcranga Muxaunn Tafinykesuy, Ceprevi bornanos, Banepuit Kanrepes, Enena Kapacynosa,
JIngus JINTBUHEHKO, ITaBen PeueHCKUH CHAKTHI CYPETHIUIED JXYMBIC icTei. OnapablH IIBIFAPMaJdpbIHAH KA3aK [a-
JIACBIHA COJI Ke3/eri Pecefiie KOpKEMAIK TYP CanacCel TOHIperinae epoireH isgeHicrepi aedi ecin Typabl. Onapabiy,
KECKiHAEeMeeri KOPKEMIK epeKInesiri XayaoBTaH MYJe O66JIEK, HEFYPIIbIM SKCIIPECCUBTI, 604y KONIaHy Tacligepi
Jie e3remie 60m7pl JlereHMeEH, XITyAOBThIH, TYPMBICTBIK, KODIHICTEP/Ii TONTIIITEIl CYPETTEY MOHEPI KOOIPEK JaMBIIbI:
JIYHHETE JEreH O3iH/IiK KO3Kapac, OHbI @3rele 6eHHeNey 3aMaHbl 91 TyMaraH eli. CypeTKepiiepiMisiiH, MYHIAN TybIH-
JABUIAPBI €1iMi3 TOYEIICI3/IiK AIFAH COHFbBI OFDKbUIIBIKTA ATyaH TYPII 60OSYMEH MbIH KYOBUIBIIL, XKAIBIHAAN JIAyIall, )KaHa
KOPiHiC TalThlL

Con xbuiiapsl Kazaxcranra keckingememiiep ®egop bonkoes, Jleonup I'ep6anosckuit, FOpuii 3arines, Huko-
nart KpytunbHUKOB, Onbera KykeneHko, Jleonun JleonTees, Anekcasap Purrux, Anexcanap IleByeHko, rpacpuk Ba-
JIEHTUH AHTOLIEHKO-OJIeHeB, MYCiHIIi Astlekcanap ITornamapes, caxHa kepkemzeyiiiep Urops Banxo3uH, Banagumup
Kononenxko, Beeronop TensskoBCKUH kengi. OnapabiH 9pKaUChICHIHBIH OHEP/IE 63 OPHLI 6ap, 63iH/1iK KONTAHOIAPb
6ap TwIFaiap 60aTeiH. XKaHa[aH KeIreH COon Kacibu mebepiep MoJICHU OPTAHBIH, KATBIITACYbIHA MaHBI3bl YIEC
KOCTBL Emiximre vyKcamanTbiH Cepred KanMbIKOB €3 9/IEMiH, XKaH JAYHUECIHIH ©3iHIIK €pEKIIEeNiriH KepceTyre 601
ypabL COUTIMN, O KEUiH aHAErPayHITHIK, OHEP/i XKAKTAYIIBIIAPbI TAOBIHATHIH TY/IFAFa aHHAI/IBL

Corpic Kesinge Kaszakcranra kenreren cypetuiiiep kenmi. OnapablH apacbiHga KeckiHgeMeniiep dmunns ba-
6an, Muxaun Benos, Peruna Bennkanosa, TatesaHa I'eboBa, I1asen 3anbumas, Mapus JInzory6, Baku YpMmaHue,
Mycinimi 3051 beperosas, rpaguk KoHcraHnTuH bBapaHos 6omnabl. Kesinge em kinaciz “Kaparka” Tycin, KeiiH eHep
KEHiCTiriHe KaWTaZaH IBIFBIIL, TIfITi )KACTAP/AbI IIBIFAPMAIIBUIBIK, OHEPAIH KYOMAChIHA YHPETKEHAEP /¢ 601b1 Onap:
rpadmkmisiep Enuzasera FoBoposa xoHe FOno Coocrep, Mmycinii Mcaaxk MTkunz, keckinaemenrinep Asuia Bacribesa,
Brnagumup Crepnuros, Enena Toxkari xone A6pam Yepkacckuit. Cyperminep Mpuna Bopxmas, Jleonua Bpiommep,
Jleonnp Fam6yprep xoHe Bnagumup DridpepT Ka3akcTaHra HEMIC WITBIHBIH, OKIIAEPi PETIHAC JXXep ayapbUIFAHAAD
eai. Muxawun Kum, Xen Hion Kum, Fpuropuii Vrai 1a KyFeIHFA TYCKEH KOPEHIED AThIHAH Ka3aKCTAH/IBIK, CYPETIIIED
KaTapelHa KOCBUIABL Onapabl 6apablFel 6i3/1iH ©HEPIMi3li €ypONaNbIK, )koHE OPBICTHIK, GElHeNIey eHEPIHIH anyaH
TYPri 6efiHeney KYpajjapbiMeH 6aibITThL COHJBIKTAH A2 613 OIapAbIH 6GaPJILIFBIHA COHAY KAMFBUIBI KYHIEPI CATFaH
€H, IIIAFBIH JICI'CH CYPETTEPiHiH, 031 YIUiH IIEKCi3 A/IFbICBIMBI3LI OUIAipeMis.

Kasakcran CypeTmiepitiy, KaTapbl COFbICTAH KEMiHTi XKbUAAPHI 2 TOJBIKTHIPULIEL: rpacdukuinep Hrkomait
Taes xxare Ceprevt Kykypysa, keckinpgementinep Taupa I'ageesa, Ietp Janunos, Banentrna Imurpues, AnHa MapTosa.
COFBIC KbUIIAPDL TYFAH JKEPI'e, TAOUFATKA, AAMFA IEI'€H aHPBLIKIIA KO3KaPACTbI KAbIITaCThIpABL. COM Ke3aeri 06pas-
Japha a1aMu Ce3iM CEPreKTiriHiH NTyaKThl CAY/IECi CAKTAIIFAH,

50-KbUTAAPAA XKAHA TOJIKBIH KCJIIT TOFBICTHL: rpadukiriiep TaTesiHa FoBOpoBa, Anb6epT [yphes skoHe AHApEi
HsaxuH, Bacwuii [Nossikos, Esrenunit Cupopkus, Mycinmizep Hukonatt XKypaenes, Anekcauap Hcaes, Buxkrop Yea-
4eB, Keckinaememiep Bukrop Kpeuios, Bunennna Kysnerosa, Teoprust Meseniies, [letp Ionos, Capkuc CaHOCHH,
HMpan CrajHuayk, Anekcedt CrenaHos, Banentun Tkauenko, T'puropuii YepHoiiekos, XacaH [IaMCyTIMHOB, ApHs
[IxonbHbIA. OnapablH Kenmitirinin ecimaepi 6isain 6efiHency eHepiMisain, KapKbIH JKETICTIKTEpIMEH GaIaHBICTA
ANTBUIA/IBL

Kasakcranja CTaHOKTBIK, OHEP/IH, TYbIHAAFAH AIFAINIKBI COTIHEH 6ACTan, 9D KbULIAPBI €JIiMi3/e NYHUEre Kejl-
reH cypeTuiiiep fie 60zpt: Hukonai Anekcanapos, [lerp AHTOHEHKO, Aylekceit BopTaukos, l'eopruit Bpsuios, AHa-
Tonui xoHe Eprennit l'oposbix, UBan Ksauko, Cepreit Koznos, Bukrop Turos, Cepreit men Cearocnas Kum sxoHe
6ackanapbl. Onap/biH, TYbIHABUIAPBI PECITYOIMKAMBIZIbIH, MYPAKAMIAPLI MEH rJICpesUIApBIHBIH, TOPJIEPiHAe LTy
TYp. Upaxmi [Tapxapuy, Anexceit Beros, Bukrop Knak, Bragumup Hpenep kepkemaik 6iniMaepin 6i3ain enimisae
IFaH, 1 Kasip onap — I'penust, Peceit, FepMaHMAHBIH, TAHBIMA CYPETIIVICPI.
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Keneci )pInap 2 Kell YITTh CyPEeTIIUIEP/AiH KYIAbI3AbI MIOFRIPBIH TYAbIpAEL I'paduk bopuc ITak, keckinae-
memrinep MBan BoHaapeHko, Mapuc XuraxyHoB, Baktusap Tabues, Mycinmisiep AHaTONMIi AHAPYIIEHKO, C3paH-
ka6 bangano, JIna Konotunuaa, Osbera Ipokonbesa, Muxaun Panonopt. MypaKaiiap KO/UIEKIMSCBIH OJIAPAbIH,
eHb6eKTEPIHCI3 enecreTe KOIOApIH, €31 KUbIH. By TiiMAi mexcis >kanFacTeipa Oepyre Oomaisl. Bisgig 6ariTak
OTAHBIMBI3[IBIH, CAH KMBIPBIHAA, KA3ip OJaH TBIC XEPJIEPAE KYPreH, KaHa 3aMaHHBIH, TATa0bIMEH HA3apAaH ThIC
KaJIFaH CcypeTiiep KaHiama! bipak mbIFapMalbUIBIK, i3J€HICKE MIEK )KOK, eKeHi co3ci3. CoHapIKTaH Ka3aKCTaHHbIH
6ertHeney eHepi alaHbIH TYTACTAN KOPY JKOHE MIBIFAPMAIIBUIBIK, TYIFAIAP/ALI, ONAPABIH JKaCaFdH MOJI AYHUEIEPIH
JKQABIHAA CaKTAy TillTi MYMKiH eMec.

By anb6OMFa XKUBIPMA/IAH ACTAM YT OKIAEpi KYPalThIH, 6ip-6ipiHe YKCAMANTHIH a/yaH 6aFbITTA €HOEKTEHII
KYpreH 80-re )KaKplH CYPETHIVIEPAIH, TYpIHABUIAPB! KipreH. OnapablH, KaTapbiHAa 6ipHEIIE OHXBUIILIKTAD OOMBI
KATBIITACKAH Ka3aKCcTaH KeCKiHAeMe OHEPiHIH Ae exingepi 6ap. OmapAbiH HETI3r ©3€ri — KATKbIAH XKaJIIIBIFA 601 Ypa
OTBIPBIT, YITTHIK MaH/Ii i37¢y. COHABIKTAH /1A OMAP/blH, €HOCKTEPIHAE TEKTIK MHTOHAITMA 6aChIM. Al “6yparaHanap”
©37€PiHiH TyFaH MSEHHETIHIH NIEKAPAChIH/A KAINBIIAH XKAIKBIFA AT1APATHIH XKOJIBI i3/I€TCH.

Anp60MIBI ©3iHIH FOXANBINT AKBAPEIBACPIMEH TAMAIIA CYPETIHI 9pi KOMAPT KaH/Ibl Ka3aK, YKi OxXibaeB alibIr,
6i3ai eHep/iH aceM annemine makpipaabt. Kitan 6eTtepineH HeHi Kepe anachid? Tek xKep 6eepi, 3aTTap MeH 4/JAMHBIH,
KECKIH-KENIOEeTi FaHA €EMEC, 9P CYPETIIIiHIH CE3iMi MEH aKbUI-ITAPACATBIH, KENEP YPHAKTLIH, TYCIHEPiHE MOJI CEHIMMEH
YMITTEHTEH CyPETHIUIEP/IiH TAMAIIA TYbIH/ABIIAPLIHBIH TYy CEOEIITEPIH Hi/I€ aNachI3 e YMITTEHEMIS.

Taburat xepiHicTepi: Tay MeH aand, 6aKTrap MeH ryjagep kebipex 6epinren. Emkamnan emkiMie aay TYFeI30aiThIH
JK9HE YMITiH/I1 a/1aMafiTBIH TAPTBIM/Ibl TAKbIPBII. KeHe aHbI34ap MEH 9[IeMi TYCTEPACH AJILIHFAH KHSI-FAKAHBINTDIK,
JAyHHeENEp Je 6apIIbUIbIK, HAKThI 3aTTHIH ACHE CYJIYJIBLIFLI MEH 2/1aM PYXbIHBIH, ACKAKTBIFbIHA aMHAJIFAH WICAJAPbl-
Ha 72 Tonbl. Kenbip cyperiuinep (popMaHb! XKETUIAIPIN, NIeGEePiKT MBIHAAYAA XKAPAThUILIC TAOUFATBIHBIH, ©3iMCH
GoCeKere TYCII, KO3re KOPIHilL, )kaHaphIH/1a TYHBII TYPFAH TipIIUIik kepiHiciHin e3iHe YHieni. Enai 6ipeynepi Kasipain
©3iH/Ie MATEPUAIIBIK, AYHUEACH ©3I¢ HACANAD MEH CyOCTaHIMsA PeTiHAe KabbUlJaHFaH, 3aTTaAP/blH, 608y TYCIHIiH,
OMBIHBI MEH O/IAH IIBIFATBHIH XKAPBIK, COYJICHIH, KYOBUIBLICBIHA TOHTI. AJl eHJli 6ipi €3 KeKiperidiy, eH, KYIIHAIb! XKAChI-
PBIH KEHICTIrH KUTBIKITAM 31T, KOPreH TYCTIH O3iHEH OHIHAET NAaNFAMOaPIBIKTBIH, {3iH KOPYTe TaINbIHA/LL Tarbl
6ipi kepiciHmie, Kamanaa KauTanaHbaiThIH OPTa MEH 3aTTal CYY/IBIKTBIH, HAKTHI XKaFrAaribiH 6apuaiasl. Oran 605y
YKCACTBIFBIH TAOYABIH 631 MYMKiH eMec. Ked cypeTiiinep KaH al OpTaja FYMbIP KELICE [IC, ©3 XAIKbIHbIH MOACHH XKOHEe
husnorHoMHANLIK, 6enritepin 6erHenciiai. Conpai-ak, STHOrpadus/IaH aybITKbIII, 27JaM 6OJIMBICHIHBIH, KBUI{TICCCIH -
LUSICBIHA YMTBUIATBIHAAD /1a 6ap, onap Ke3re KopiH6eHTiH, ce3iMMeH TYHCiHE 6EPMEHTIH JIYHUENCP/l — KeHicTiKTil]
MONiPJIiri MEH TYUCIKTIH, Coy/eirin, “OKkenin ilKi >karbiH” 6eHHeNeyre Kymrap.

Byn apOOMIIBI MYKUSAT OKBIFAH 3/1aM OHJAFbl KOIITEIeH eCiMAEPAiH ©TKEH Ke3eHAepAc /i€, Kasipri Kesjepi ae
Ke3geceTiHiH GarKauapl [IBIFAPMAIIBIUILIK, APTEIb AET€HIMI3 TEK KAHA KOFAM/BIK, EMEC, €H AJIIbIMEH, OTOACLUIBIK,
€HOEK, COHABIKTAH Jd MYH/IAHM YPIAKTAP JKATFACTHIFBI KyaHTaabl. KONTereH cypeTiinep/id Tabbic Ke3i MapibiM-
CBI3 BOMFAHBIMEH, OMAPAbIH, OHEPTe JEreH KYMAPSIBIFBI TOJACTAFAH eMeC. JeMEK, OHBIH, “MarHUTTIK TAPTHUILIC KYIII
MBIFBIM”... MYHBIH CHIpBI Hee? KyIns ChIpbl KaHAAHN Ja 60IMAChIH OHEP/IIH IIBIFAPMAIIBbUIBIK, KyaThIHAA XaTKaH 60-
Jap. Ke3 KeNreH XaIbIKThIH, MU(POIOTHACBIHA YKCAC CIOXKETTED 6ap: KYC HeMece 6aKa OOJIChIH, SEMAIK MYXUTTBIH,
TYGiHEH 6ip TYHIp ca3 GallIbIK SKEJIN, JKep cojaH mauaa 6onran jetiai Keitbipeynep TinTi agaMHBIH ©3iH e
OGAIIIBIKTAH XKAPATBUIFAH JCTT ECEIITEH 11, OHBIH 031 fie 60syFa T€ YKCAC... MYCIHINIHIH ©3i e iIITeH IBIKKAH TYbIH/IbI-
CBI KAIIAH KOJIA MEH TACK2A AUHAIFAHIIA, OHBI AJIIBIMEH OAMBIKTAH (6A/1aybI3 HE NJIACTWIMHHEH ) )KACA DL

OHepre Kymrap 9p6ip agaM 0wl KiTanTaH e3iHiH OGOJIMBICBIHA JKAKBIH OOPa3fap/bl KOHE UIbIFAPMAIbLIBIK,
yIeMiHIEri KOKETTI AyHHUEaep/1i Ta6a anaabl. COFaH TAHAAHBII, CYPETIIIHIH €CiMiH aJIFbICIIEH XKAAbIHAA CAKTAM b

KazakcraH cypetmiiepi KOHABIPTFBI OHEP/IH KETIIC XKbUIFBL 6EICEH/Ii JaMybl KE3iH/e TAOUFAT IICH a/laMHbIH,
JAYHHCHIH OOPAa3bIH jKACay[Ja HAKTH HATYpPagaH OacTan, abCTpaxiuara AeHiHr 6ap/blK CIEKTOPIAPAbl MEHIEP/L
KapanaiiblM KapbIHOAUI MIEH Kapa TYWTHH eMip KepiHICTEPiH Tam GaChIT ay/JIalThIH FAKAMBIT KACHETIH CEC3iH/Ii.
MapMap/iiH, KOIA MEH KBIIITHIH JKOHE AFAIIThIH KOMETIMEH ACKAK Ta HO3IK, 9Pi TOAFAMbI TCPEH IYHHUEIC P TYBIHAATYFA
6ONMATBIHBIH YHUPEH/I].

Ananna, TYpsi YT CypeTuIiiepi YpITaKTapbIHbIH, JIIbIH/IA TAFbI 4d ©3iHIIE KaHa, 3aMaH TATA0bIHA Ca¥ MiHAECTTECD
TYP, OJ1 — TAGUFATThIH, IICKCI3IriH, HEMECE /1AM XKAHbIHBIH GOIMBICBIH, OHBIH, XKETUIT€H COHFbI (DOPMACHIH, @MipAiH,
KyaTbIH O€HHENey CTATUKAChIHA TYCIPIIl, OJaH a/1yaH-AChIP 9Cep AYHUECIHIH KOPKEM/IIK FADBIIILIH XKaACay...

©OHepaiH €H 6aCThl MAKCATDBI 1d OCBL

Cypertuii »xacarad o6pasfaH e3iH Kepce, 63 >KaHBIHBIH, MHTEHUMACEIH TAHbICd, KOPEPMEHHIH KOHITI KOKKC
KOTEPLIiI, )KaH IYHUECIHIH TAJIBIHBIIL, ITAPK, YPATHIHBI 1A COM COTTi maK. COHAA 01 ©3iHiH AYHHEHIH, CYJTY/IbIFbIH CE3i-
HyTe, OHEP/IiH TUTIH TYCIHyTe KAGUIeTTi eKeHiH binesi!

MYMKiH, JTyaH YITTBI CYPETIIIEP KOFAMBIHBIH ATbI-KOHAEPI a(aBUTTIK TopTinneH 6epinreH 6i3aiH, a1b60MblI-
MBI3 2 OCBhl TAMAIIId MAKCATKA KbI3MET €TCP JET YMITTEHEMI3.

Basan bapmanynosd
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3006pa3uTeEnbHOE UCKyCCTBO Kazaxcrana eme oueHb MONoA0. OOHAKO U 32 3TO KOPOTKOE BpEMA HEMAJIO

XYAOXKHUKOB IIPHHSIO YYACTHE B €0 POPMUPOBAHMU. M pETIPE3EHTUPOBATD TENEPD BCEX XYJNOXKHUKOB

PA3/IMYHBIX HAWOHAIBHOCTEH, BIOXUBIIMX CBOIO JIENITY B PA3BUTHE HAIIIETO UCKYCCTBA ~ 32244 HE U3
nerkux. Hauate cienosano 65 ¢ pycckoro Hukonas Ximynosa, HO 3aKOH OOBEKTUBHOCTH TAHET 32 3THM UMEHEM €lle
HEMAJIO JICCITKOB JIPYTHUX, X TOTAA AJIS HBIHE CO3UAAIONTUX XYJOKHHUKOB OCTA/IaCh OBl TOJIBKO Napa-TPOKKa CBOOO-
HBIX CTPaHuIl, HO XyIOXHUKOB rOPa3fo 60MbIIE: B GYAVIIEM €IIE TPEACTONT KAKAOMY U3 HUX OTOATh JOJDKHOE,

U BCE € HEMHOI'O MCTOPHUH U MMEH, KOTOPBIC 3ACAYKHMBAIOT XOTA Obl 6EI7I0ro yHOMHUHaHUs. XIya0B NPUOBIT
B Kazaxcran B 1878 rogy. OH MCHOBEAOBAT PEATUCTUYECKYIO MAHEDPY ITMCbM4, B OCHOBE KOTOPOH JIEKHUT IIPABIIO
U306PKATH JKU3HB TAKOH, KAKAs OHA €CTh. ET'0 BOJTHOBAJ HOBBIM UIsi HEF'O MUP, HEU3BECTHBIC OOBIYAM, HEIPHUBBIY-
HBIE JIU1IA — BCE 3TO OH C HEOOBIKHOBEHHOM! TIATENBHOCTBIO Y JIIOOOBLIO IEPEHOCUIT HA OYMATY MIIU XOICT. XIAYAOB, K
CYACTEBIO, OBUT HE TOMBKO HHTEPECHBIM XYAOKHUKOM, HO M XOPOILIUM I1EAATOIOM, BOCTIUTABHIMM HEMAIO U3BECTHBIX
sxkpBonucries. C 1921 roga OH pyKOBOAMII IIEPBOM XYIOXKECTBEHHOM CTYAUEN B AJIMATHI, B KOTOPOH Y4HIICS U AOBLI-
xaH KacTeeB — Hall IEPBLIHA HALUHMOHAIbHBIN XyNLOKHUK.

B 20—30-¢ roge! npouwioro Beka B Kazaxcrane paboTanu Takue Macrepa, Kak Muxar Iarinykesuy, Cepreit bor-
naHoB, Banepuit Kanrepes, Enena Kapacynogra, JTuaus JINTBUHEHKO, [TaBen PeueHcKkui. M306pa3uTenbHbIN I3bIK X
TIPOU3BEAEHUI HEC B CEOE OTIOIOCKU TBOPYECKUX MTOMCKOB B O6JIACTH XyJOXKECTBEHHON (DOPMBL, IIPOUCXOIALIHNX B
Poccru. XapaxTep KUBOITHCH Y KAXK/AOTO U3 HHUX COBEPIICHHO HHOH, 4eM y XITy10B4, 6051e€ SKCIIPECCUBHBIM, Cy6b-
€KTHBHO OKpalueHHbIH. OAHAKO Pa3BUTUE MOMYINUId OBITONUCATENbHAA MaHepa XIIyJ0Ba: UHANBUAYA/IbHAA KAPTH-
Ha Mupa ObINa €Ie HE KO BpeMeHN. OCO3HAHHAA CYyOBbEKTUBHOCTD IIOCTENIEHHO CO3PEET B YMAX U MIPOU3BEACHUAX
HALIWX XYIOXKHHUKOB U BCIIBIXHET APKUM W PA3HOLIBETHBIM IUIAMEHEM, KOIZIa CTAPbIH MUP MCYE3HET M HALIA CTPAHA
CTaHET HE32BUCUMOM.

B 3T x¢e roapl B KazaxcraH NpHeskany (HEHAAOATO WK HaBceraa) xusonucuel Pegop bonkoes, Jleonun I'ep-
6anosckul, KOpuit 3annes, Hukomna KpyrunbHukos, Onera Kyxenenko, Jleonng Jleonrtees, Anexkcanap Purtux,
Anexcannp lIesueHKO, rpaduk BanenTHH AHTOIEHKO-ONEHEB, CKY/IbNTOD Anexkcangp ITonomapes, cueHorpagsl
Hrops banexo3ud, Bnagumup KonopeHko, Becesonon TenaxkoBckui. Kaxapid u3 HUX 6bl1 HE HOBUYOK B MCKYCCTBE,
HMEJI CBOE TBOPYECKOE JTHULO. [IpO(eCCHOHAIN3M BHOBb ITPUOBIBIINX CHIIPAT BAKHYIO PO/b B CIIOXKEHUN KYIBTYD-
HOH cpefipl. DKCTpaBaranTHbIA Cepreit KaIMBIKOB MPUBHEC CKIOHHOCTE K KOHCTPYUPOBAHMIO CO6CTBEHHBIX MUPOB.
BriocneacTBHUM OH CTAHET KyJABTOBOH (PUTYPOH I dHAETPAYHAHOTO UCKYCCTBA.

Hemano XyAoKHUKOB IPpUOBUIO B Ka3axCTaH B roAbl BOMHEBL Cpeay HUX: XKUBOIKUCLBL ODMunus baban, Muxawn
benos, Peruna Benukanosa, TateaHa [e60Ba, [Tasen 3ansimaH, Mapus JIuzory6, Baku Ypmanue; ckynprrrop 305 be-
perosas; rpaduk KOHCTaHTHH bapaHOB. BBUIM U T€, KTO B PA3HBIE TO/BI 6E3BUHHO NTonanu B Kapnar, HO 32TeM HAIIY
CHMIIy M BOJIIO, YTOOBI CHOBA JKUTh B IIPOCTPAHCTBE UCKYCCTBA M J2KE YYUTh MOJIOJBIX TTO3HAHUIO TaHH TBOPYECTBA:
rpaduku Enusasera l'osoposa u 1010 Coocrep; ckynbntop Mcaak MTKUMHA, SKUBOTIMCIIB At Bacunbesa, BnaguMup
Crepnuros, Enena Tokan u A6pam HYepkacckuit. XygoxHnku MpuHa bopxmat, Jleouus Bpiommep, Jleonun Famoyp-
rep 1 Bragnmup DAdept ObUIH ACIOPTHPOBAHBI CI0AA Kak HeMilbl Muxawin Kum, Xen Hion Kum, I'puropuit Vrait
TAKKE CTAIM Ka32XCTAHCKMMH XyIOXKHUKAMU 110 IIPUYHUHE JEIOPTALMM KOpeHileB. Bce OHM 060raTuIu 31eniHee
HMCKYCCTBO PA3HOOOPAZHBIMU CPEACTBAMM BbIPA3UTE/ILHOCTH, B3ATHIMU M3 HIHPOKOI'O ACCOPTUMEHTA €BPOIIEHCKO-
ro ¥ PyCCKOTO MCKYCCTBA. KOKAOMY M3 HUX MBI 6IarOJAPHBI AAKE 32 CaMbl€ MAJIEHBKUE PHUCYHKH, CO3IAHHBIC B 3TO
[IEYAJIbHOE BPEMSL

TlononHeHue AET U B HOCAEBOCHHBIC ToAbL: I'Paduku Huxonai I'aes u Ceprett Kykypysa, skuBonuciisl Taupa 'a-
neesa, [letp [Jauunos, BaneHTuH IMutpues, AHHA MapToBd. UMEHHO rofbl BOMHBI NPOGYAMIIM OCO60E OTHONICHUE K
POOHOM 3eMJIE, IPUPOZE, YEIOBEKY. M B TeX 056pa3ax €CTh OTCBET TEIIOTO YETOBEYECKOrO YyBCTBRA,

Hogas BoiHa HaxsbiHya B 50-€ roger: rpaduxu Tareana loBoposd, Ane6epT [ypbeB v AHApest JIguKkuH, Bacummit
[Monsikos, Esrenuit CUIOPKUH, CKynmbnTopbl Hukomati Kypasnes, Anexkcanap Mcaes v Bukrop Ycaues, )KUBOIMCIIBL
Bukrop Kpsiios, Bunennna Kysueriosa, I'eopruti Mesenies, Ierp ITonos, Capkuc CanocsH, UBau CTanHUYIYK, AJIEK-
ceit Crenanos, Banentrn Tkagenko, I'puropuit Yeproiekos, Xacan amcytannuos, Apuit HIKoabHBIN. MHOrME U3
STHX UMEH HEPABPHIBHO CBA3AHBI C GONIBIIMMHI AOCTIKEHMAMU HANIEH M306PA3UTEIBHOMN KYIbTYPhL

C MOMCHTA 32POXKACHMSI CTAHKOBOTO MCKyCCTBA B Ka3zaxcraHe cpen XyAOXHUKOB ObUIM U TE€, KTO B PA3HBIC
rozAbl 371eCh poauncs: Huxkoman Anexcanapos, Ietp AHTOHEHKO, AJleKceit BOPTHUKOB, TeoprHit Bphuios, AHATOMMIA
u Esrenuit l'oposbix, iBaH KBauko, Cepredt Kosnos, Buxrop Turos, Cepreit u Casarocnas Kum u Muorue apyrue. Ux
paboThl YKPAIIAIOT MY3€H U TAIEPEH pecriydbauku. Mpaximit [Mapxapuay, Anexceit Beros, Bukrop Kuak, Bnagumup
HIpenep, NOIy9UBIINE XYA0KCCTBEHHOE O6PA30BAHNE B HAMICH CTPAHE, CETONHS — U3BECTHBIE XYAOKHUKH [PEeruu,
Poccumn, 'epmaHun.

[ocnemyonyie rofpl CHOBA AAJTH CO3BE3/IHC XY/IOKHHMKOB PA3HBIX HALIMOHATBHOCTEN: rpachuk Bopuc I1ak; KuBo-
rvctpt MBan BongapeHko, Mapuc XuTaxyHos v baxtusp Ta6ues; CKy/IbIITOPbl AHATOMUN AHPYIIEHKO, Cop3rKa6
Banpano, lus Konoruivaa, Onsra Ipokonsesa, Muxann Panonopr. TpygHO NPeaCcTaABUTD MY3CHHYIO KOJJIEKIIHIO
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6e3 ux paboT. Y 3TOT CIIMCOK JAJICKO HE IONHbIH. CKONBKO €IIIE XyAOXHHUKOB, )XMBYIIUX B CAMBIX PAa3HBIX YTONKAX
HaIEeH CTPaHbl U TENIEPD 34 €€ IPEJEIaMU, HE MONAAaOT B 30HY BHUMaHMA 110 CIIEUM(pPUKe HOBOTO BpeMeHu? Ho ner
OrpaHUYEHUN JUIsI TBOPUYECKUX TTOUCKOB, /ISl PEATU3ALIMH CAMBIX TOHKUX PA3TU4IUil. [TI03TOMY CErOAHA TaK MHOTO
XYAOKHUKOB, M CJIOXKHO YBUZETh KA3dXCTAHCKOE MOJE UCKYCCTBA LIEJIMKOM U YJIOXUTb B KOTOMKY (CKOpee, (DaiiIbl)
CBOEH ITAMATH BCE GOraTCTBO ¥ Pa3HOO6PA3ME TBOPYECKUX JIMYHOCTEN.

B aTOM /1B60ME TIPEACTABIEHO OKOIO 80 XYAOKHHUKOB 60JIEE YEM ABAAIIATA HALIMOHAIIBHOCTEH, pA60TAIOUINX
O4€Hb [10-pasHoMy. Cpeny HUX — NPEACTABUTENN KAa3aXCKOHM MIKOJIBI )KMBOIMMCH, CO3AABAEMON AeCATWIETUAMU. Ee
CyTb — MATHU OT YACTHOTI'O K OBIIEMY B IIOUCKAX HALMOHANBHOM UAECHTUYHOCTH. ¥l IOTOMY B MX ITIPOM3BENECHMAX BCET-
J1a 3BYYMT «POJIOBAst>» MHTOHALMA. « THOPOALIbI» K€ MCKAMH, KaK IIPABIJIO, IIyTU K COBCTBEHHOMY 1, ILUTH OT OOLIETO K
YACTHOMY — B I'DAHHMLIAX CBOEH POAHOH Ky/ILTYPDL

OTKPBIBACT A/ILOOM CBOMMHM aKBAPESIMA KA3aX YKE AKMEB — 3aMEUATEAbHBIN XYIOKHUK U YEJIOBEK, TOCTENPH-
WMHO NPUIJIANIAS HAC B IIPEKPACHBIA MUP HUCKYCCTBA. YTO MOXHO YBHAETL HA KLKAOM CTPAHUIIE KHUTUA? He TONbKO
JaHmadThl, IPEAMETH] M JIMHIA, HO U BOIVIOLLIEHHBIC YYBCTBA U MBIC/IH KAKAOTIO XYAOKHUKA, KAK OGHY U3 IIOTIBITOK
OTBETA HA CAMBII MHTPUTYIOIIMI BOIIPOC JAXKE BIIOOJIEHHBIX B UICKYCCTBO JIIOJIEH, — 3d44E€M U MoYeMy — 63 BCIKMX
TapaHTHI HA TPU3HAHUE (HO C HAJEXK/ION HA MOHUMAHUE IIOTOMKOB) OHHU ITPOJOJ/DKAIOT «3A0KUT'ATh» 3BC3/bI?

TToxanyt, 60bIIE BCETO Mbl YBUANM U300PAKEHUN IPUPOALL: TOPLI M JOTHHBI, POIIX U LIBETHL DTO CAMBIH ITPH-
TATATEAbHBIHA OOBEKT, IIOTOMY YTO HUKOI/IA HE CIOPUT M HE OOMAHBIBAET OXKUAAHUNA. MHOrO (paHTA3UITHOIO, MPH-
HIEMIETO U3 CTAPBIX MU(OB M CHOB. ECTb OIIPEAMEUCHHBIE UEAJIb] TEIECHON KPACOTHI H COBEPIIEHHOTIO Ayxd. OQHN
XYAOXKHHUKY IPUCTAILHO BIVIALIBAIOTCA B HACYIIHBIA M HAJIMYHBIM MUD, BCTYIIMB B COPEBHOBAHUE C IPUPO/ION B
MaCTEPCTBE CO3AABATH COBEPILIEHHBIC (POPMBL [IPYrUX yBACKAET YUCTAA UI'PA UBETA U CBET4, OTOPBABIIMXCS OT BE-
IEH 1 CYIIECTBYIOMMX YKE KAK MJIEU U CYOCTAHLIMU BHE MATEPUAIBHLIX O0004EK. MHBIE YITOPHO UCCIEAYIOT CAMbIC
MOTA€HHBIE TPOCTPAHCTBA CBOEH AYIIH, IIBITASCh B CHOBHICHUAX HASBY IIPOYECTh HEKUE MPOpoUecTBa. HexoTopsie,
HaNPOTUB, HAOTIOAAIOT UMEHHO KOHKPETHOCTE COCTOAHHSA NPEAMETHOM (DOPMBI M CPE/IBI, BCETAA HEMOBTOPHUMDBIX; K
HHM [IOYTH HEBO3MOXXHO HAWTH LIBETOBYIO dHAJIOTHIO B NAIUTPE. ECTh XYIOXKHHUKH, KOTOPLBIE /1€ 6bl HU XKHIIW, BCCT~
[l YBJIIEYEHHO U3006PKAIOIHE (PU3HOTHOMHUYECKUE U KyJALTYPHBIE IPUMETBI CBOEIO Hapoaa. ECTh W Te, 4TO BCEr-
J1a CTPEMSTCA B CTOPOHY OT 3THOIPA(HHY, UX MPUBJIEKAET KBUHT3CCEHIMS YETOBEUYECKOH CYIIIHOCTH, CBOOO/IHAS OT
BJIFSIHUI U3BHE, My4a€T JKEJIAHHUE U300PA3UTh HEBUIMMOE M HEOCA3aEMOE: IIPOCTPAHCTBO MPO3PAYHOCTH, CBETIOTY
CO3€EPLIAHUS, «<BHYTPEHHIOK CTOPOHY BETPA».

BHUMATENBHBIN YUTATENL-3PUTENB OOHAPYKHUT, YTO MHOTHE (PAMMIMU BCTPEUYAIOTCA U B MIPOIIOM, M B HACTO-
SIMEM BpEMEHAX. DTO PAAYET: IPEEMCTBEHHOCTD MTOKOJIEHMM, TBOPUYECKAs APTE/Ib — HC TOJLKO OBILECTBEHIAs, HO,
IPEXAE BCETO, CeMeHas 3a60Ta. HecMOTPA Ha 3KOHOMUYECKYIO 6€3yCIICIIHOCTD MHOTUX XYAOKHUYCCKUX JICHC-
TBHUH, CTPACTh K UCKYCCTBY HE YTUXAET. 3HAYMUT, B HEM «MATHUT NONPUTATATENbHEE>... B ueM 3arajka? BeposiTHO, B
TOM, YTO BCSIKOC MUCKYCCTBO /12€T BO3MOMKHOCTD IPHOAN3ATHCH K AKTY TBOPEHMS. B MUQPONIOTrHM moB0ro HApOJd €CTh
CXOJTHBIE CIOXKETBL: TITULIA VWJIM JITYIIKA IIPUHOCUT CO JHA MUPOBOI'O OKE€AHA KyCOYEK IVIMHBI U BO3HUKACT 3CMIIS.
Jlaxe uenoBeK, CYUTAIOT HEKOTOPBIE, CO3/1aH U3 IVIMHBL, 4 OHA T4K [IOXO0KA Ha KPACKYy... CKy/IBIITOP U BOBCE paboTaer
CHAYaJ1a C TJIMHOH (BOCKOM WIH TUTACTHJIMHOM ), TOK2 COTBOPEHHOE HE CTAHET OPOH30M HJIH KAMHEM.

Besikuit MHTEPECYIONIHIICS NCKYCCTBOM CMOSKET HANTH B 3TOH KHUI'e 0OPa3kl, GMIU3KHE €0 HATYPE U HPEJCTAB-
JIEHUSIM O JOJDKHOM M BO3MOXXHOM B MHPE TBOPYECTBA. Y MOMOGUTH BOCXUTHBIIETO, U OJArOJAPHO 3aITOMHHTD
€TI0 UM

XynoxKHUKN Ka3axcTaHa 3a4 CEMBAECAT JIET AKTUBHOIO PA3BUTHSI CTAHKOBOI'O MCKYCCTBA OCBOWJIA BECH CHIEKTD
(OT HaTYPBI A0 AGCTPAKIMN) BO3MOKHOI'O HCIIONb30BAHMS LIBETA B CO3JAHHH 06pa3a MPUPO/L], YEI0BEKA, MUPA.
TTOYYBCTBOBA/IY TOPAZUTEIIBHYIO CIIOCOOHOCTD MPOCTHIX KaPaHJAIIECH U YEPHOM TYUIH YIABJIMBATD TOKH XH3HH. Ha-
YYHUTKCH C TOMOIIIBIO MPaMOPa, GPOH3BL, KEPAMUKH H ACPEBA TOBOPUTH O BO3BLIIIEHHOM, TOHKOM U [NTyOOKOM.

Ho ka10€ HOBOE ITOKQICHUE XYAOKHHUKOB PA3HBIX HALIMOHAIBHOCTEH CHOBA CTOUT NEPeE], 3d444CH I10-CBOEMY,
COOTBETCTBEHHO UHBIM PEAIMSIM XH3HHU, OBJIAJETh HCKYCCTBOM YKJIAAbIBATE 6ECKOHEUYHOCTD IPUPOAbI MK YeI0BE-
YECKO¥ IYIIY B IPOKPYCTOBO JIOKE KOHEYHOM (DOPMBI, JMHAMUKY KM3HM — B CTATUKY H300PAXKEHUs1, U3 X20Ca BIIE-
YATIEHUN CTPOMTD XyJOXKECTBEHHBINA KOCMOC...

DTO U eCTh CaMast IVIABHAs LIE/Ib MCKYCCTBA.

U moToMy CBEPIIAETCsE: AYIIA 3PUTES TPOOYMKIACTCA M IMKYET, KOIla 00pa3, CO3AAHH I XYTOKHUKOM, BHIPKA-
€T U €ro, 3PUTEJISL, AYIIECBHBIC MHTCHITHMH. M OH y3HAET O CBOEH CIIOCOOHOCTH YYBCTBOBATL KPACOTY MUPA M TIOHUMATh
SI3BIK UCKyCCTBA!

BBITb MOXKET, HALIl ATbBOM, B KOTOPOM PA3HOA3BIKOE COOOIIECTBO XyNOKHHKOB NPEICTABACHO CAMBIM JIECMOKPA-
THYHBIM CTIOCO60M — B a7IhaBUTHOM MOPSJKE «OT A 10 51> — TOXKE IMOCTYKHUT 3TOM IIPEKPACHOM LS.

Basn bapmani)nosca

NOAATES
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Itis not easy to represent all artists of different nationalities who made their contribution to the development

of our art. We would have started with the Russian name Nickolai Khludov, but due to the objectivity rule it
drags a train of other names, and a few vacant pages had been left for those artists who are creating today. There are
much more artists: in the future we have to pay homage to each of them.

Yet, there are not so many namesin the history that deserve even quick mentioning. Khludov arrived in Kazakhstan
in 1878. He practiced the realistic manner of painting, based on the rule to depict the life as it is. He was inspired with
the new world, unknown customs, unusual faces — he depicted all these with love and care on the paper or canvas.
Khludov was fortunately not only a captivating painter but also a good pedagogue who had educated a good few
famous painters. Since 1921 he was the head of the first art school in Almaty attended by Abylkhan Kasteev — our first
national artist.

In 20—-30s such masters of arts as Michael Gaidukevich, Sergei Bogdanov, Valery Kapterev, Elena Karasulova,
Lidiya Litvinenko, Pavel Rechenskiy worked in Kazakhstan. Their works reflected artistic searches of the shape that
occurred in Russia. Their manner of painting differed from Khludov’s; it was more expressive and subjective. Yet,
Khludov’s way of painting of the daily routine was developed: the individualistic picture of the world was still out of
time. The realized subjectivity is becoming mature in minds and works of our artists. It will sparkle with bright colors
when the old world disappears and our country becomes independent.

During these years painters Fyodor Bolkoyev, Leonid Gerbanovsky, Yuriy Zaitsev, Nickolai Krutilnikov, Olga
Kuzhelenko, Leonid Leontyev, Alexander Rittich, Alexander Shevchenko, graphic artist Valentin Antoshchenko-
Oleneyv, sculptor Alexander Ponomarev, scenic designers [gor Balkhozin, Vladimir Kolodenko, Vsevolod Telakovsky
arrived in Kazakhstan (for the time being or for good). Each of them was experienced, not a freshman, in his art.
Professionalism of newcomers played an important role in establishing the cultural environment. Extravagant Sergey
Kalmykov introduced the aptitude for constructing the worlds of his own. Consequently, he will turn into the idol for
the underground art.

Many artists arrived in Kazakhstan during the war. Among them there are painters: Emily Babad, Michael Belov,
Regina Velikanova, Tatyana Glebova, Pavel Zaltsman, Maria Lizogub, Baki Urmanche, sculptor Zoya Beregovaya,
graphic artist Konstantin Baranov. There were also those innocent people who in different years found themselves in
Karlag, but they pulled themselves together and continued to live in the sphere of art and even to taught the young
people to perceive the secrets of their mastery: graphic artists Elizaveta Govorova and Yulo Sooster, sculptor Isaak
Itkind, painters Alla Vasilyeva, Vladimir Sterligov, Elena Tokai and Abram Cherkassky. Artists Irina Borkhman, Leonid
Brummer, Leonid Gamburger and Vladimir Eifert were deported there as Germans. Michael Kim, Khen Nun Kim,
Grigory Ugai also became the Kazakhstan artists due to the deportation of Koreans. All of them enriched the art with
various means of expression borrowed from the diverse European and Russian art. We are grateful to each of them
even for the smallest drawings created at that sorrowful time.

Additional staff continues to appear even after the war: graphic artists Nickolai Gayev and Sergey Kukuruza,
painters Taira Gadeeva, Petr Danilov, Valentin Dmitriev, Anna Martova. It is the war time to arouse the special attitude
toward the native land, nature, and people. Those images reflect warm human feelings.

Anew wave flowed in the 50s: graphic artists Tatyana Govorova, Albert Guryev, Andrei Dyachkin, Vasiliy Polyakov,
Evgeny Sidorkin, sculptors Nickolai Zhuravlev, Alexander Isaev and Victor Usachev, painters Victor Krylov, Vilenina
Kuznetsova, Georgy Mezentsev, Petr Popov, Sarkis Sanosyan, Ivan Stadnichuk, Alexei Stepanov, Valentin Tkachenko,
Gregory Chernoshchekov, Khasan Shamsutdinov, Ariy Shkolniy. Many of them are inseparably linked with great
achievements of our fine arts culture.

Since emerging the casel painting in Kazakhstan, there were artists who were born there in different years:
Nickolai Alexandrov, Petr Antonenko, Alexei Bortnikov, Georgy Brylov, Anatoly and Evgeny Gorovykh, Ivan Kvachko,
Sergey Kozlov, Victor Titov, Sergey and Svyatoslav Kim and many others. Their works decorate museums and galleries
of the Republic. Today Iraqly Parkharidi, Alexei Begov, Victor Knak, Vladimir Shreder, who got the artistic education
in our country, are famous artists of Greece, Russia, Germany.

The constellation of artists of different ethnic groups again appeared within next years: graphic artist Boris Pak,
painters Ivan Bondarenko, Maris Khitakhunov and Bakhtiyar Tabiev, sculptors Anatoly Andrushchenko, Serenzhab
Baldano, Liya Kolotilina, Olga Prokopyeva, Michael Rapoport. It is difficult to imagine the museum collection without
their works. And this list is far from being completed. How many artists living in the remote areas of our country or
outside the country are not mentioned because of specifics of new time? Anyway, there is no limit for creativity, for
realization of the tiniest distinctions. Thus there are so many artists that it is very difficult to see the Kazakh fine art in
general and to classify its richness and diversity of the creative individuals.

This album represents about 80 artists of more than 20 nationalities practicing different styles. Among them
there are representatives of the Kazakh school of painting which had been created for many years. The main point is

F ine art of Kazakhstan is still very young. Yet, for this short period quite a few artists took part in its formation.
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to move from a part to a general searching for the national identity. That’s why the ‘origin’ intonation is always there.
As a rule, foreigners’ looked for the ways to their own ‘ego,’ moved from the general concept to the partial one within
the borders of their native culture.

The album opens with water-colors by Kazakh Uke Azhiyev, a wonderful artist and personality, and invites us to
the wonderful world of art. What can we see on each page of the book? Not only landscapes, things and faces, but also
the incarnated feelings and thoughts of the artists, as one of their attempts to answer the most intriguing questions of
the people who love the art — why do they continue ‘to light up’ the stars without any guarantee for the recognition
(but with hope on descendants’ understanding).

We are more likely to see landscapes: mountains and valleys, groves and flowers. This is the most attractive object
because it never argues and never disillusions you. Many fantasies come from myths and dreams. There are embodied
ideals of physical perfection and cultivated spirit. Some artists stare at the existing world and compete with the nature
in mastery to create the perfect forms. Others are enchanted with shimmering play of light and color that went away
from material matter and existed as ideas and substances without a material shell. The third firmly study the most
undercover spaces of their souls, trying to read some prophecy in their dreams. Others, on the contrary, observe the
concreteness of the state of the subject shape and surrounding, which are always unique; it is almost impossible to find
the analogous colorin the palette. There are artists who wherever theylived they depict with passion physiognomic and
cultural features of their people. There are those who always strive to step aside from ethnography; the quintessence
of the human being that is free from the external influence attracts them more; they are burdened with the wish to
paint invisible and intangible: space of transparency, luminosity of contemplation, «<inward side of the wind>».

An attentive reader or viewer will figure out that many names appear both in the present and in the past. It causes
joy for the succession of generations, creative co-operation is not only the public care but, first of all, it’s the family
business. The passion for art does not fade out despite economic vainness of many artistic endeavors. It is likely to
possess ‘more attractive magnet.” Where is the riddle? Perhaps any art provides the possibility to approach the mystery
of creation. The myths of any people contain the similar plots: a bird or a frog brings from the ocean floor a piece of
clay and then the earth develops. Some people consider a man is made of clay, and it so resembles the paint... At first a
sculptor works with the clay (wax or plasticine) before his creature turns into bronze or stone.

Anyone who is keen on art can find in this book images close to his human nature and concepts of due and
possible things in the world of art. And one can like the inspirer and gratefully remember his name.

For 70 years of active development of easel painting artists of Kazakhstan practiced the entire spectrum (from
natural colors to abstraction) of the possible usage of color while creating images of the nature, human being, and the
world. They used the striking ability of pencils and Indian ink to capture the life essence. They learned to express lofty,
subtle and profound ideas with the marble, bronze and ceramics.

Each new generation of artists of different ethnic groups again faces the task of acquiring mastery according
to the new life realities — to put the infinity of nature or human soul into the Procrustean bed of the finite form, to
express dynamics of life with static images, or to create the artistic cosmic space out of chaos of impressions...

This is the principal goal of art.

Thus, it happens: the soul of viewer awakens and rejoices when the image created by the artist expresses inner
spiritual intensions of the viewer. And he realizes his ability to perceive the beauty of the world and the language
of art!

We hope our album, which represents the multilingual community of artists in the most democratic way,
alphabetically from A to Z, will also convey this remarkable idea.

Bayan Barmankulova
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1924 binbl AimaTtbl 06/bIChI
KemepTofaH cenocbiHaa TyFaH.
Hannbipecennik KepKeMcypet
AKafieMUAChl KapaMarblH4aFbl
JIeHWHrpag KepKeEMCYpPET MeK-
Te6iHe aHe ['oronb aTblHAaFbI
AnmaTbl KBpPKEMCYPET
YYUNULLECIHAE OKbIAbI.
KeckiHaemelili.

KP CypeTwinep oaafblHbIH,
MYLLECI.

KasaKcTaHHbIH eHBeK CiHipreH
OHEep KanpaTtKepi.

YanuxaHoB aTblHAaFb!

MeMNeKeTTiK CblMIbIKTbIH, Merepi.

KP MNMpesnaeHTi
CTUMNEHAMUSACHIHBIH Uerepi.
KentereH pecnybivKanblK XoHe
XanblKapanblKk Kepmenepre
KaTbICyLLUbl.

Kasak

3aneusyp. Apmenus. 1983. Karas, akeapens. 49x69
3anzusyp. Apmenus. 1983. Bymaza, aksapens. 49x69
Zanzigur. Armenia. 1983. Paper, water color. 49x69

I’KMEB Yke Oxiyibl
AKHMEB Yke AxxvieBuu
AZHIYEV Uke Azhievich

Popuncsa B 1924 roay B cene Ke-
mMepToraH AiMaTMHCKON 061acTu.
Yuuncs B JIEHUHrpaACKOW XyAo-
YKEeCTBEHHOW LUKone npu Beepoc-
CUNCKOW AKageMunu XyAOoXKeCTB U
B AIMaTUHCKOM Xy[40XECTBEHHOM
yyunuuie um. Forons.
Husonucell.

YneH Coto3a xyaorKHUKoB PK.
3acnyeHHbli aeaTenb

ncKyccTB PK.

Jlaypeart [ocynapcTBEHHOWM
npeMuu um. BanuxaHosa.
Naypeat CtuneHauu

MpesuaerTta PK.

YyacTHUK pecnybaMKaHCKuX

1 MeXAYHapoAHbIX BbICTABOK.
HKazax

Was born in 1924 in the village
Kemertogan, Almaty region.
Studied at the Leningrad school
of art at the All-Russian Academy
of Arts and the Almaty Gogol art
college.

Painter.

Member of the Artists’ Union

of the RK.

Honoured art worker

of Kazakhstan.

Laureate of the State
Valikhanov premium.

Laureate of the Scholarship

of the President of the RK.
Participant of republican and
international exhibitions.
Kazakh
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Kasax madonnacet. «Tbiy Kypdacmapbi» cepusceinan. 1978—1979. Karas, akeapeis. 83x5!
Kasaxckas madonna. M3 cepuu «Posecruxu yenubi». 1978—1979. Bymaza, axeapeis. 83x5:
Kazakh Madonna. From the series «Virgin land contemporaries». 1978—1979. Paper, water color. 83x5
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Axmolk cayne. 1998. Karas, akeapens. 69x52
[Tocnednuii nyy. 1998. Bymaza, akeéapesns. 69x52
Last beam. 1998. Paper, water color. 69x52
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Llammen namiopmopm. 2002. Karas, akéapens. 75x55
Hamiopmopm c namnoii. 2002. Bymaza, akeapens. 75x55
Still life with a lamp. 2002. Paper, water color. 75x55
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9JIMEB Jlynat Kenbapyiibi
AJIVEB [lynat KonbapoBuu
ALIYEV Dulat Kopbarovich

1948 binbl Hambbin 06bIChl
AKXXap cenocbiHAa TyFaH.

PenuH atbiHAaFbl JIEHUHrpaaTslH,
KecKiHaeme, MYCiH XKaHe caynet
eHepi UHCTUTYTbIHAA OKbIAbI.
KeckiHgewmelwui.

KP CyperTLinep caarbiHbIH
MYLLECI.

YoanuxaHoB aTbiHAaFbI

MeMneKeTTiK CbInIbIKTbIH Uerepi.

Kitan cbid6ackl canacbiHAarbl
AbBaW aTbiHAaFbl CbIANbIKTbIH,
uerepi.

TapnaH CblNbIFbIHbIH, Merepi.
KentereH pecnybnuKanbiK xaHe
XanblKapasblK Kepmenepre
KaTbiCyLLbl.

Kasak

Poauncsa B 1948 roay B cene
Arxkap xambynbcKon obnacTu.
Yuuncsa B JIEeHUHrpagCKOM UHCTU-
TYTE XXMUBOMUCH, CKYbMNTYPbI

N apXUTEKTYpbI UM. PenuvHa.
HuBonucedl.

YneH Coto3a xyaoXHUKoB PK.
Jlaypeat "'ocygapcTBeHHOM
npemuu um. BanmxaHosa.
Jlaypeat npemuu um. AGas

B 06/1aCTU KHUXHOW rpaduKMy.
Jlaypeat npemun TapnaH.
YyacTHUK pecnyB6anKaHCKux

U MEXAYHaPOAHbIX BbICTABOK.
Kazax

bankonoa. 1982. Kenen, matinet 60sy. 86x80
Ha 6ankone. 1982. Xoncm, macno. 86x80
On the balcony. 1982. Canvas, oil. 86x80

Was born in 1948 in the
village Akzhar, Zhambyl region.
Studied at the Leningrad Repin
Institute of painting,

sculpture and architecture.
Painter.

Member of the Artists’ Union
of the RK.

Laureate of the State
Valikhanov premium.

Laureate of the Abai premium
in book graphic art.

Laureate of the Tarlan premium.
Participant of republican

and international exhibitions.
Kazakh
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Okecinded. 1985. Kenen, matinet Gosy. 121x88
Kak nana. 1985. Xoncm, macio. 121x88
As father. 1985. Canvas, oil. 121x88
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1954 xbinbl KpiTanaa Kymka
KanacblHAa TyFaH.

Kasak negarormkasnblK MHCTU-
TYTblHA@ KepKemcypeT-rpaduka
daKynbTeTIHAE HaHe FbiibiM
AKafeMUACbIHbIH acrnpaHTypa-
CblHAa OKbIAbL.

KeckiHaemelli, rpaduK, MyCiHLi.

KP CyperTLuinep ogafbiHbIH,
MYLLECI.

KP eHb6eK CiHipreH KanpaTtKepi.
KasakxcTtanga 1960 xbinaaH
6acrtan Typagbl.

KenTereH pecnybnuKanbiK }aHe
XanblKapasblK Kepmenepre
KaTblCyLbl.

YHFbIp

KA3AKCTAH ©6HEPI _ MCKYCCTBO KASAXCTAHA _ ART OF KAZAKHSTAN

Carvim kepyen. 2005. Kenen, matinel 60sy. 100x80
Mupac kapasan. 2005. Xoncm, macno. 100x80
Mirage caravan. 2005. Canvas, oil. 100x80

AXAT Axmer MaxmynoBuy
AXAT Axmer Maxmynosuy
AKHAT Akhmet Mahmudovich

Poavncs B 1954 rony

B ropoae Kynbmka, Kutau.
Yuuncs B Kazaxckom negaroru-
4YeCKOM MHCTUTYTE UM. ABas Ha
XYAOXECTBEHHO-TPadUYECKOM
daKkynbTeTe U B acnupaHType
Akagemuu Hayk.

XuBonuceLl, rpaduK, CKyIbNTOP.

YneH Coto3a xygoxHUKoB PK.
3acnyKeHHbln gestens PK.
[poxkuBaeT B KasaxctaHe

¢ 1960 ropa.

Y4acTHUK pecnybnnuKaHCKunx
1 MeXayHapOoaHbIX BbICTABOK.
Yiryp

Was born in 1954

in the city Kulja, China.

Studied at the Kazakh

Abai pedagogical Institute,
department of arts and graphics,
and passed a post-graduate
course at the Academy

of Sciences.

Painter, graphic artist, sculptor.
Member of the Artists’ Union

of the RK.

Honoured Worker of the RK.
Lives in Kazakhstan since 1960.
Participant of republican and
international exhibitions.

Uygur
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Ammap. 2005. Keren, matinbl Gosy. 60x60
Koru. 2005. Xoncm, macno. 60x60.
Horses. 2005. Canvas, oil. 60x60
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2Kapmac cypemmepi 6etinenenzen Kymoipa. 2005. Kbiw, 2nasyponep. 37x17x17
Ba3sa ¢ nackanbrsimu pucynkamu. 2005. Fnuna, 2nasypu. 37x17x17
Vase with petroglyphic pictures. 2005. Clay, glazes. 37x17x17

Apkapnap. 2005. Keiw, 2nasypoaep. 10x8x1
Apxapet. 2005. I'una, 2nasypu. 10x8x1
Argali. 2005. Clay, glazes. 10x8x1

Bapc. 2005. Kbiw, 2nasypsnep.12x12x1
Bapc. 2005. I'nuna, enasypu. 12x12x1
Panther. 2005. Clay, glazes. 12x12x1
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Bapc Gelinenerzen convt Kannaret. 2005. Ko, 2nasypenep. 45x18x18
Cycputickuti konnak ¢ 6apcom. 2005. [nura, znasypu. 45x18x18
Sufi cap with a panther. 2005. Clay, glazes. 45x18x18
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Convi Kannarv. 2005. Kpiw, 2nasypeaep. 35x15x15 !
Cycputickuii konnak. 2005. una, enasypu. 35x15x15
Sufi cap. 2005. Clay, glazes. 35x15x15
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bu6i. 2001. Karas, akeapens. 70x60
Xoassiika. 2001. Bymaza, akeapenv. 70x60
Hostess. 2001. Paper, water color. 70x60
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AYNJIOB Ucmann LlavikynoBuy
AYNJIOB Ucmann LllaiikynoBuy
ACHILOV Ismail Shaikulovich

1940 »blnbl ©36eKcTaHaa
byxapa KanacblHaa TyFaH.
KMbIPLbIFbIC HEP UHCTUTYTbIHAA
OKbIAbl.

KeckKiHaemeLwi, rpaduk.

KP CyperTiuinep oaafbiHbiH,
MYLLECI.

KP eHbeK CiHipreH 6inim
KaupaTtKepi.

EHGeK Apfarepi ankacblMeH
MapanarrasiFaH.

KenTtereH pecnybnuKanbiK oHe
XanblKapasblK Kepmesnepre
KaTblCyLUbl.

©36eK

Poauncs B 1940 roay

B ropoae byxapa, Y36eKkuctaH.
Yuuncs B JanbHEBOCTOYHOM
WHCTUTYTE UCKYCCTB.
Huonucel, rpaduk.

YneH Coto3a xygoXHUKOB PK.
3acnyKeHHbl paboTHUK
o6pazoBaHua PK.

HarpaxpaeH megansto BetepaH
TpyAa.

Y4acTHUK pecrnybiMKaHCKuxX

N MeXyHapoAHbIX BbICTaBOK.
Y36eK

Was born in 1940 in the city

of Bukhara, Uzbekistan.

Studied at the Far East’s Institute
of Arts.

Painter, graphic artist.

Member of the Artists’ Union

of the RK.

Honoured Worker of Education
of the RK.

Given a medal of Labour Veteran.
Participant of republican

and international exhibitions.
Uzbek



