Qybokip blcmaiiplaoB
TYBIHABIAADBIHAAFBI

Aemti KpimmakTsig
AHbI3 dAEMI

Mudoaorugeckoe
IIPOCTPAHCTBO
Aemrr-u-Kumuax

B KapTHHAX

Ay6§1<1/1pa Mcmanaosa

Mythological Space
of Dasht-i Qipchaq
in Aubakir Ismailov's
Paintings










AnbpiMm Blcmanbiaosa

KP xazbIK cypetricl
OJyOokip blcmaribla0B
TYBIHABLAAQPBIHAAFDI
Aerrti KeIIIImakThIH aHBI3 9.4€eMl

Kiman-arxvoom



AnpiMm Vicmamnaosa

Mundoaornmaeckoe IpOCTPaHCTBO
Aemr-u-Kumyak B KapTHHax
HapOAHOIO XyA0>KHIKa PK
Ay0Oaknpa Vicmanaosa

Knuea-arvbom



Ayim Ismailova

Mythological space
of Dasht-i-Qipchaq
in Aubakir Ismailov’s paintings

Album






Masmynsl — Oraasaenne — Contents

Kipicme ..., & 0.8 Ll &0 S L S AR AU KO T TR GV L S (N0 O S S S N 9
TIpeAVIGAOBHE . 1 Li i don dolt. o ECH dr A0 LS SR S e T T M R 00 R M 1 G e A B R R IR 10
Preface .l ot fugl bl S ol (o UL So i A il e SO N 5 S AR B el e o TS T S R T B 11
TIOPKCKHMI MAP .. Ll L LG e IO B el € oM S e N 2 S A0S O el AP s - SR 16
Turkic World'.| (8 £ UV A L A3 AT E N SR T TR0 EAT A an o YIS A TSRS e e 20
TropkeKuMEd L. b A i SR T S, N AL S T Ll S B O U R (R R 28
Turkic Myth/). S5 it L CRE A RS G ST, el sl S et o e N O K v (e S S R T S 32
TBOPUECTBO ApeBHUX 1 HOBBIX TIOPKOB (/4 AN & K aUig Toogi! raly el L0 S8 el 30 % g0 A gy 40
Adicient and modern [Turkic creativesvorks’Zs.. & 405 licH eal IR M CAIN RS TR Iie S 8 I8 42

Homapoaorus TBOpuecTBa AyOaKUPa FICMAMAOBA «....cocuveiuiieiiiieiieeiiieetieesteesreeeneeeieeeneeennaeenneeeas 50
Nomadplagy of Aubakir Ismailovis Ant A .¢.robyu Rl L0 LGRS TRE AL e N0 3 SEUSEIR 00 e TR s b 56
TeHrpr 4. Sk pl 30 L S A SIS LT S s e O 1 B e P e L 8 S R = O S 64
Tengri el M bl i 1, Bl 24000 Do (L (UL o SR . 9T 03 00 0 LI TR R 66
VMabty (42 B o G S R SR LU B R e e O 30 SRR TRRAI S AT R 74
Unay [ e sl diah i b e e o, 8 Nt U (R Ul SRR 7 8 0 T S et s R WS VSR Cale PN 80
TIOpKCKHE TOTEMBI: 02APC, BOAK, KOHb, OACHDB, COKOA «..uveeurterureeruueerreenseesseesnseesnseesseessneesseessseenas 108
Turkic totems: Snow Leopard; WolfjiHorse, Deer; Falcom . i 58 1 g S8R TAVED SV Sl a1 L2
Aene Kopicyrh 0% L W 88 0 IS S8 0e) M e S Al S AT ') W RN A VIS SR B YO VS EE O 120
Dede Korkut/.. .. .. f SO0 A0 L] @88 501 S0R Il H e IR § (e 2 S LR Sk et SRRl 122
TiopKCKmMe TePO i L oidys St 088 XSS R I AT G F 81 S ENE TS R h I O P i 124
Turkic Heroes ..., & . 5. 50 VI L8 SOl 2ol e 0 i S il SR S Rs D0 e S B S 128
O6pas Xya@uKREUKE )2 8 Sk il 4se S0l S O B W0 S0 O W Ve VT . T SRR R R 138
Thelmage'ofithe Antist (3u ), £ 255 (185 0 88 Sn By Tar 67 SEIRENIN VLR SN (1 SO I, JA A3 SENI 142
Kovuepnuk i1 Mup; CuMsoaskaFIymind. e ot & 2 a7 g NN B T S it S ST e T e e T 164
The Nomad andithe World. The Symbolism of thye/ Path %ok 37 &l Lol S TGty St ue s 168
Jy69Kip, DIcCMANBIAOBTRIHOMIPOASHBL 4. (it s kars e i 13 0 1 AL P00 0 ST R R S (O 2o 202
Buorpadusd Aybaiipa VicMaraoBai . 3 a8 .. £EA Bal Ui S8l i S S i S e 215
Exhibitions. . .. & %0l 8 L S il S e i o8 s T 1% Cat 0, o s SIS MESCHEINy /S SR TR et P 224
Participation;in/Theatrical Perfornancesh” s 68 SRl s B LUl i) Fiesccp vl WU Ty S S 00y 28 SR g: R 229
Filmography 4. i 20 bael 0 LB 75000 08 ST T | LB I Rusit s e i ‘B v SR L T ST R e g | 230
BubAuOTpadms .0k 440 L L AL L LR L3 B S ST O Wi TR T B O S A 231

Bn6morpaq)1/m 1o TBopuecEsy A HoManaona, 5 gl o £ 80 0y, (0 SRk Sa00e 8 RN SR S 233






kipicne

YPKi 9pKalaHAa daeMre, 6acka Mose-
HUeTTepre, 6acka TiAAepre albIk,.
Aara o3 cobuiHe eH aAABIMEH
KOII KyII Oepeai, OYKiA GafiABIFBIH,
Oap 6iAiMiH, aHBIBAAPBIH CaAAABL,
COAAH COH 6ipTiHAel‘[ ofaH KusH >xuhaHKe3AiK,
OelTaHBIC ©AKEAEp TYpaAbl epTeriaep arira bac-
TaMABI ... .

Keiipe TypxiHiy 6OiAyre skoHe TYCiHyre AereH
AIIBIKTBIFBl MEH bBIKBIAACKI OHbI Oip CITKe ©3i-
HIH TYIITaMbIPAAQPBIH YMBITYFa MOXOYpAeHAl, Oi-
pak ¥abr TonipAiH €3 OAiH 6apablk AcmaHMeH
KapyAaHABIPYbI Ke3AeHCOK eMec (B. HaCTepHaK).

JKbIapap, KY3KBIAABIKTAP 3bIMBIPAIl ©TEAL, TYTI-
TaMBIPHIMBI3ABI KANTAAQH €CKE AAAMBI3: « ... OHbBIH
YCTiHE, IPKaMCBhIMBI3AA KYHAEGAIKTI eMmipae 6i-
AiHOeiITiH, OipaK KeliAe COKBIp ce3iMiMispe OsIHa-
THIH F€HETHKAABIK aKbIA Oap:

.. U Y 5 NPOCHYACS. U BCKPUKHYA:

«<Ymo ecau

Cmpana ama ucmunno poduna mue?

He 30ect Au 106U 5 u ymep He 30ect Au,

B semmoti u corneunoti amoii cmpane? >

H nonsa, umo 5 3a64y0uics Hagexu

B nycmuix nepexodax npocmpancme u spemen,
A 2de-mo cmpysmcs podumvle pexu,

K xomopuim mHe nymo nascez0a 3anpeuye.

H. Tymuaes (A.H. T'ymuaes.
«Apesnas Pyco u Beauxas Cmenv> )

Coa Mesriape YHKBIAQH OSIHFAaHAQM, FaIIBIK,
apaM Kariaa 60Aca Aa JKOHe OapABIK Hopcepe ©3
CYMIKTICIHIH KO31H KOPIeHAEH, TYPKi 6apAbH<, Xep-

A€ ©3 3ePAECIH, ©3 TYIITaMbIPAAPbIHA ADACAAEPiHIH
KaAABIKTApBIH i3Aeit OacTaiiabl. Bya GapabirbiH-
AQFBI TAHTYPKU3M Ke3eHi.

XaABIKTBIH, XKAHAQHYbIHA, ©3 TYNTaMbIPAAPbIH
i3peyre OyA Ke3eH CoA JKETIAMEreH, TBIM MAKCH-
MAAMCTTIK OOABII KOpiHeAl, Tek ©3iHAIKI FaHa
KbI3BIKTBI 9Pl JKBIABI €CTIAETIH Ke3eH — TYpKi-
TaHYAQ OTKEH FAachIpAQ OTIIl KETKEH: «<MOHFOA-
Aap, TYpKiAep, FYHAAp, capMaTTap MeH CKHdTep
DAAMHAEpP, PHUMAIKTep, apabrap, ¢paHIy3Aap,
HeMICTep, aFrbIAIIBIHAAQPAAH embip KeM eMec,
OUTKEHI 9THOTEHEe3AEPAIH 3aHABIABIKTAphI Jkaha-
HU CHMIIaTKa HMe, 9P XaAbIK ©3 MIACHMETIiHiH, o3
OM-TKipAEpiHiH, 63 MypaTTapBIHBIH OOAybIHA KY-
KBIABI €KEHAITIH AdAeAAeY KaKeT, aA OyA >kepae
¥Ab1 AaraHbIH KOIIIIEHAIAEPI A€ epeKIle eMec>.

Kasip >kaHa raceIpaa TYpKi oAeMi ymmiH >XaHa
Ke3eH 6acTaAaAbL.

OpkeHACYAIH
aIIbIK, OHBIH HE KYPATBIHABIFBI, TYPKi JAeMiHe

AAXMMHSABIK  IIPOLIECi  eHAl
KAHAAM YAKEH HOTMDKE 9KEAETIHAIrl — 9Al 6eAri-
ci3, bipaK >KaHa TYPKi KeIIIeHAIAepPAIH Ke3eHi
TYPKi 9A€MiHe FaHa eMeC, )KAATIbI JAEMI'e A€ KaJKeT:
<« KaFAQMABIH IIOCTMOAEPHHUCTTIK KOPiHICiHe CoM-
KeC dAeMAIl TYCIHAIpYAEri HOMAAOAOTHAABIK TICIA-
Ae€Me  IIPOLIECCYaAABIABIKTBIH,  QUAOCOPUAABIK,
YATiA€YiHIH MyAA€ 9K30THKAABIK HYCKACHI OOABIII
TaOBIAMAMABI, KepiCiHIIe TIeIITAABTTBIK KaTaA-
ABIKKA OeFIMAEAYAEH «IIapIIaFaH> OaThIC MIAe-
HUeTiHIH TepeH TaAabbIHa kayam Oepepi: Aeaes
6en I'BarTapupin 6arasayst 6oibIHIIA, «6i3re Ta-
PHXTaH ©3Telle HOMAaAOAOTHS XKETICIIEHAL> .

JKama Typki KemmeHAIAepPAIH 3aMaHBI eHAI
FaHa 6acTaAaAbL...



npegdacaoBdue

IOPOK BCETAQ OTKPHIT MHUPY, APY-

TUM KyABTYPaM, APYTHUM SI3bIKaM.

Cremnb paeT cBoeMy pebeHKy MHO-

IO CHA, BKAQABIBAeT B HETO BCE, YTO

y Hee eCTb, BCe CBOU 3HAHIS, MUBI,
a IIOTOM IIOCTENIEHHO HAYMHAeT HAaNIeIThIBaTh
eMy CKa3KH O AAAPHUX CTPAaHCTBHSX U HEBEAOMBIX
Kpasx... FIHOTAQ OTKPBITOCTD M >KeAaHHE TIOPKa
K IIO3HAHUIO U IIOHMMAaHUIO MUPA YBOAHT €ro, 3a-
cTaBASIs 320bITh O coOCTBeHHbIX KOpHsX. Ho Be-
Avkuii TeHrpu He CAy4aiiHO BOOPYIKHA CBOHM DAb
Bcem He6om (B. Ilacrepnak). MayT ropa, mpo-
XOASIT CTOAETHS], ITAMATh O KOPHSX HAaYMHAeT 3a-
HOBO IPOSICHATBCS: « ... 00A€e TOTO, B KAKAOM U3
HAC JKMBET reHeTHYecKas NMaMsTh, HeoIlyIjaeMast
B ITOBCEAHEBHOCTH, HO MHOTAQ BCIIBIXMBAIOIAs B
MIOACO3HAHUM:

... UMYM S NPOCHYACS U BCKPUKHYA:
«<Ymo ecau

Cmpana sma ucmunmo poouna mre?

He 30eco Au A1061A 5 U ymep He 30ect Au,

B 3emnoti u corneunoii amoii cmpane?>

H nomsn, umo 5 3a64y0urcs Hasexu

B nycmoix nepexodax npocmpancms u epeme,
A 20e-mo cmpysmcs podumvie pexi,

K xomopoim mme nymo Hascezda sanpeuyet.

H. I'ymuaes
(A.H. T'ymuases. <Apesnas Pyco
u Beauxas Cmenv>)

U Toraa TIOPOK, KaK ObI IPOCHYBIINCH OTO CHA,
CAOBHO BAIOOAEHHBIN, KOTOPBII Be3pe U BO BCeM
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BHAWT TAA3a CBOEH AIOOMMOI, HAYMHAET BE3AE HC-
KaTh CBOIO ITaMSTh, OCTaTKHM AOKA3aTE€AbCTB CBOMX
KOpHEHM.

OTO — 9Tal MAHTIOPKHU3Ma BO BCEM.

AAs BO3pOXKACHHSA HApOAA M BO3BpAIlleHUs K
CBOMM KOPHSAM TaKOM 3Tall, KOTAQA MHTEpeCyeT U
«IpeeT> TOABKO CBOE, SIBASETCS He BIIOAHE 3pe-
ABIM, CAUIIKOM MAaKCMMAAMCTCKHMM U ITPOMAEHHBIM
3TaroM B UCTOPHMH TIOPKOB. «MOHIOABI, TIOPKH,
XyHHBbI, CApPMaThl U CKU(BI, HUYEM He Xy>Xe JdAAU-
HOB, PUMASIH, apaboB, QppaHIly30B, HEMIIEB U aH-
TAWYaH, IOTOMY YTO 3aKOHOMEPHOCTH 3THOI€He-
30B TAODAABHDI, @ TO, YTO KKABIF 9THOC HMeeT
IIPaBO HA CBOIO KYABTYPY M CBOM CTPOM MBICAEH,
CBOM HAEAAbI, YBbI, IPUXOAUTCS AOKA3bIBATh, M
KoueBHUKU Beamkoint Cremm He HCKAIOYEHHE>.
Ceituac, B HOBOM BeKe, AASI TIOPKCKOTO MHpa Ha-
YMHAETCS HOBBIM 9Tall. AAXMMHYECKUH Ipoliecc
Bospoxxaenus y>xke OTKPBIT, M UTO OH CO3AACT, Ka-
KM€ BEAMKHE IOCACACTBUSA AASL TIOPKCKOIO MHPa
IIpHHeCeT, emje Mmoka Heu3BecTHo. OpHAKO, Bpe-
MsI HOBBIX TIOPKOB-KOYEBHHKOB HEOOXOAUMO He
TOABKO TIOPKCKOMY MHPY, HO U MHUPY B ILIEAOM.
«CoraacHO MOCTMOAEPHUCTCKOMY BUAEHHIO CH-
TyaljiH, HOMAAOAOTHYECKHI CIIOCOO MUPOUHTEp-
IpeTalliM OTHIOAb HE€ SBASIETCA 3K30THYECKOM
Bepcueil PUAOCOPCKOTO MOASAMPOBAHHS IIPO-
I1eCCyaABHOCTH, HATPOTHB, OHO OTBEYAeT TAyOHH-
HBIM 3aIPOCaM KyABTYPBI 3aIAAHOTO 00pasiia,
«yCTaBIIeN>» OT COOCTBEHHON OpHEHTALUH Ha
TeMITAABTHYIO JKeCTKOCTb: IO oljeHKe AeAesa U
I'saTTapy, «4ero HaM He XBaTaeT, TaK 3TO HOMa-
AOAOTHH, OTAMYHON OT UCTOpPUH>. Bpems HOBbIX
TIOPKOB-KOYEBHUKOB TOADKO HAYMHAETCH ...



prefase

Turkic man is always open to the

world, other cultures, other lan-

guages. Steppe gives it’s child at

the beginning of his life all the

trength, everything it has, all it’s

knowledge and myths, and only then starts whis-

pering the fairytales of long journeys, the places

unseen... Sometimes this openness and the need

to know and understand makes a Turkic man

forget, if only for a moment, his own roots, but

The Great Tengri gave his El the whole sky for a

weapon for a reason (Boris Pasternak). The years

go and pass, the centuries change, and the memo-

ry of the roots starts to come back: “... more than

that, there is genetic memory living in every one

of us, unseen in everyday life, but sometimes it
flares in our subconscious:

... and then I woke up and exclaimed:

“What if

This country is my true motherland?

Is it not here that I loved, is it not here that

I died, In this country of soil and sun?”

And I understood that I had been lost for eternity
In the empty passages of spaces and times,

And somewhere my native rivers are flowing, my

path there is forever forbidden.”

Lev Gumilyov.
Ancient Rus and the Great Steppe

And then, as if woken from a dream, like a
man in love who sees the eyes of his beloved in

11

everyone any everything, the Turkic man starts
searching for his memory, the remains of any
proof of his roots. This is the stage of Panturkism
in everything. For a nation’s revival, for searching
one’s roots this stage is a little immature, a little
too maximalistic, the stage when only one’s own
is interesting and attractive. In Turkic studies this
stage has passed last century: “Mongols, Turkic
people, Huns, Sarmatians, and Skythians are not
worse than Hellenes, Romans, Arabs, the French-
men, the Germans, the Englishmen, because eth-
nogenesis mechanisms are global, but the fact that
every ethnic group has a right for it’s own culture,
it’s own thought order, it’s own ideals, alas, has to
be proved, and the nomads of the Great Steppe
are not an exception”. This new century marks a
new stage for the Turkic world. The Alchemy pro-
cess of Revival has already started. What it will
create, what great achievements it will bring for
the Turkic world is not clear yet, but the time of
the new Turkic nomads is necessary not only for
the Turkic world, but for the whole world: “ac-
cording to the postmodern view of the situation,
nomadic way of interpreting the world is not an
exotic version of philosophical modeling of pro-
cedure, on the contrary, it corresponds with the
deeper underlying needs of western culture that
is tired of it’s own course to Gestalt cruelty: ac-
cording to Deleuze and Guattari, “what we lack is
nomadology difterent from the history” The time
of the new Turkic nomads is just beginning....



ITIpeaceaaTear Coro3da xypooxHukoB Kazaxcrana Mcmanaos u cexperapsb Iep6anoBckuii. 1934 2.

Chairman of the Union of Artists of Kazakhstan Ismailov and secretary Gerbanovsky. 1934



Ay6akup FicManAOB Ha OTKPBITHH BBICTAaBKH

Aubakir Ismailov at the exhibition opening

13






15

OTKpbITHE BBICTABKH
Ay6axnpa Hcmanaosa B Hero-Hopxe.
Oxmsbpy, 2011 2.

Opening of the Aubakir Ismailov’s
exhibition in New York.
October, 2011



TIOPKCKUU MUP

Tall AOKA3aTEAbCTB Ha IIPAaBO CyIle-
CTBOBaHMA TIOPKCKOIO MHpPa YXe

IIPOMAEH, ¥ HOBBIA IIEPHOA B HOBOM
BeKe CTaBUT APYTHE 3aAAYU U MIPOOAEMBI AASL pe-
meHus. HakonaeHnHple MHOrourcaeHHble (paKThbl,
TPYABI, HCCA€AOBAHHS IO TIOPKOAOTUH TpPeOyIoT
AAAbHEHIIero 0ObeAMHEH)sI HA OCHOBE aHAAW3a
BCEro MaTe€pPHaAa U OTCEUBAHMSA UY>KABIX, HHEPT-
HBIX, PeaKIIMOHHBIX MaTepruaroB. OrpoMHOe 3Ha-
YeHHe AAS PellIeHHUs 3TUX 3aAa4 UI'PAIOT aHAAM3 U
HCCAEAOBaHME TBOPYECTBA TIOPKOB, IPEACTaBUTE-
A€l TIOPKCKOTO MHUPa, KOTOpble Ha IPOTSKEeHUU
BCell HCTOPMM TIOPKOB TIIBITAAMCh CaMOOTBep-
JKEHHO M CTOMKO COXPaHSTbh OCHOBOIIOAATAIOMIKE
TPAAMLIUHU 3HAHHS TIOPKCKOTO MHpa. XyAOKHHKH,
MIO3TBI, MMCATEAN TIOPKCKOTO MHpA U3 IIOKOACHHS
B IIOKOA€HHE IePeAABAAN 3HAHUS, HCTOPHIO, Tpa-
AULIIH, 6Aaropapsi 4eMy HUTD 3HAHHUI O TFOPKCKOM
Mupe He ObIAA yTepsIHA, AOIIIAA AO HOBOTO BeKa, U
HMMEHHO OHAa CMOXXET CTaTb BO3POXKAAIOLIEH AAS
TIOPKCKOTO MUPA, MEPa MHOTOI'PaHHOTO, 0CObeH-
Horo u orpomHoro. Kouesas nusnansanus obaa-
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Ho BBepxy He60 TropxoB

U csamenHast 3eMAsI, ¥ BOAQ TIOPKOB

Tax ckazaau: «/Aa He TOrHOHET rOBOPS,
Hapop Tropxckuit

HapoaoMm mmycTs 6yAeT>, — Tak TOBOPHAH.

(Boavwas nadnuce 6 wecmv Buavze-kazana)

AQeT BCETrAa MpeHuMyIlecTBaMU IepeA IIMBHAN3a-
1uelt HekoyeBo. OTKPBITOCTD ee CTPYKTYPhI Kak
OCHOBHOM TIPHMHIUII CyIeCTBOBAHHS II03BOASET
Pa3BUBaTh yXe CYIeCTByIOIHe KauyecTBa AO He-
MOCTIKUMBIX BBICOT. IIoaToMy cam dakT ee «He-
TaKOBOCTH>, 4yAeCHOCTH OeccriopeH. Ilpu or-
KPBITOCTU CTPYKTYPbl OCHOBHbIE COCTAaBASIIONINE
IIMBUAM3AIIIOHHOIO IIPOLjecca OTTAuMBAIOTCS AO
HCKYCHEMIINX 9K3eMIASPOB, CTAHOBACh HEAO-
CTIDKUMBIM HAeasoM. IToaTomy mapapokc «siko-
ObI MCYE3HOBEHHU> HOMAAOB, IIOAHOTO 3a0BeHUs
KYABTYPBl HOMaAOB OOBSCHHUM BIIOAHE HEAOTH-
4eCKHMM YTBep>KACHHEeM: CYIleCTBOBaHUe HACAAOB
IpeATIoAaraeT YyAo.

K cuacTpio, BbICOKas apanmTaiusl KOYEBHHKA
CpeAH Yy>KeCTpaHIeB IIOAAEPKHUBAETCS BHICOKOM
CTeTeHbl0 MHU(UYECKOM IMaMATH, 4TO IPOrpaMm-
MHpPYeT BO3POXACHHE AQKe depe3 ThICSUYeACTHS.
«...TOPU30HT yMa BOOOIle y KOYeBHHKA IIHpe,
4eM y CeASHHUHA, MbICAUTEAbHbIE CIIOCOOHOCTH
ero rubye, coobpasureabHOCTH XxuBee. Hakownerr,
II0 OTHOLIEHHIO K AESTEAbHOCTH BOOOpasKeHMs



U TIO3TUYECKON IMPOHM3BOAUTEABHOCTH, KOUeBHHIK
BCIOAY HEM3MEPHMO IIPEBOCXOAUT OCEABIIA: HM-
IPOBHU3AIMS — SIBAGHHE BeCbMa OOBIKHOBEHHOE
B CTeISIX, KACCUABI O@AYHHOB OCTAAMCh HABCETAQ
HeIOAPAXKAeMbIMU 00pa3IiaMu ITOI3UU AASI TOPO-
KaH-apab0B, MUPOAOTHSI y BCEX HAPOAOB, ee HMe-
IOIIUX, 3aPOAMAACH M3BECTHO, elje B IePUOA UX
nacrymeckoro 6bira». (B. [puroppes. «O ckud-
CKOM HapOA€ CaKax> ).

Mup KOYeBHMKA COCTOMT M3 MHOXECTBA dAe-
MEHTOB, HO TAQBHbIN U3 HUX — TeHrpu. Bce ectp
Tenrpu, us Hero obpasyercs Bce OCTaAbHOE U
yeroBeK. Ho TeHrpm He TOABKO TAABHBINA 3Ae-
MEHT B KOCMOTOHMH TIODKOB, OH TAQBHBIA U B
noautuyeckoit cucreme (Tenrpu-karan-Jap), u
B COIIMAABHOHM HMepapXWH, U B TBOPYECKOM IIPO-
necce. Tenrpu oxpanser Ilyts, Tenrpu cospaer
Cesamennoe Bpems Hauaa. Tenrpu, ITyTs, YMmait
U CaM YeAOBeK — BOT OCHOBHbIE 9A€MEeHTHI TIOPK-
CKO¥ KOCMOTOHMU. «OTIIPaBASIAICh 3 THICSYY PH,
HE 3aIlacaycs eAOM, a BXOAU B A€PEBHIO, KOTOPOH
HeT HUrAe, B IIycreinio becnipeaeapnoro IIpocTo-
Pa, IOA AYHOM TpPeThell HOYHOM CTPaXku>, — Io-
BopuT L xyaH-113p1 B 3amckax bace. OTo mpumep
MBIIIACHHS HACTOSIETO HOMAAQd, HCTHHHOTO KO-
4eBHHUKA, OXPAHIEMOIo BCeraa U Bedpe Beamkum
Tenrpu. KoueBHUK >XMBeT B MHpe HACTOSIIETO
MIHOBEHHMS, TA€ <«HACTOsIlee U BeyHOe» — He
PasHble IIOHATHS, A EAMHOE [[eAO€, A IOTOMY TeM-
HepaTypa OTHONIEHHI KOYeBHHMKA BCETAA MAaKCH-
MaABHa, IIPAaBAA — €CTb UCTHHA, a TIOCTYIIKH Ipe-
AEABHO MCKpeHHHU. «VICTMHHO BO BCeX CAydasix>
— O3HAYAeT, YTO 3AMIOAHEH BeCh OeCKOHEUHBIH PsIA
KOHKPETHBIX 00pa30B, COEAUHHMbIX CO CAOBaMH,
U [IPY 9TOM HHUKAKOTo 0T6Opa yxe He TpebyeTcs.
«/\OXBb> O3HAYAET, YTO ACHOTAIMS He 3aIOAHS-
eTcst AUOO M3-3a KAKOro-T1o AedeKTa n3brupaeMpIx
00pa3oB, AMOO M3-3a NPHUHIMIMAABHON HEBO3-
MOXKHOCTH CO3AaThb 00pa3, 0O0DbeAHHSIEeMBIN €O
caoBami>. (DKuab Aeaes. « AOTHKA CMBICAA> ).
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JKusHp KOUeBHMKA ITOAHA MUPHUIECKHX COOBI-
trit. OHa cama mMud. JKusHbp HoOMapMdeckas Ha-
IpsDKeHa A0 KPAaHHX BBICOT M IIPEACTABASIET CO-
60i1 KOHCTPYKTHBHBIN TOABEM BBepX. Bo3MOXkHO,
BCAEACTBHe He-3a0BeHHS Muda AAs KOUEBHIKA,
KOTOPBIN peaAeH, KaK AeHCTBUTEABHOCTb HOMa-
A, MUp KO4YeBHHMKA HACTOABKO MHU}HYEH, KaK BO
Bpemena Havaa. «IloppaxkaHue cBepxueAoBedec-
KOMy IIpHMepy, IOBTOpeHHe O00pasLoB CIieHa-
pHsl, TIPOPBIB 3€MHOTO BpeMeHH, BAMBAIOI]EToCs
B Beankoe Bpems, — Bce aTO ecThb cymecTBeHHbIE
4epThl «MHPOAOTHIECKOTO IIOBEACHUS >, TO €CTh
IIOBEAEHUSI YeAOBEKA IIEPBOOBITHBIX OOILIECTB,
AASL KOTOPBIX Mu¢ 6bIA caMUM HCTOYHHKOM CY-
L[eCTBOBAHUSI> . (M 9AAI/IaAe). Tenrpu 6aaro-
caoBasieT HoMaAa B JKusHb, TeHrpu oxpasser Ko-
4eBHUKA B ITyTH. I TyTh — rAaBHBIN 9A€MeHT B MUpe
kodeBHHKA mocae Tenrpu. Baaropaps Ilyru mup
KOYEBHMKA PACIIMPSAETCS A0 IPAaHAMO3HbIX BEAH-
4uH. [OpH30HTE HOMAANYECKOH KM3HH HHOTAQ
CKpBIBAIOTCS 32 0OAaKkaMH, TaM, rae TeHrpu...
Tenrpu, IlyTp M YeAOBEK COCTABASIIOT Tpe-
YTOABHUK CO3MAaHUA, TBOpuecTBa. Co3npaHue,
TBOPYECTBO — OCHOBHOH IIPOLIECC >KU3HH HO-
MaAOB, )KU3HHU B ABIKeHuH. Kak ToyHO oTMeTHA
Mupye Oaamape: «HamoMHuM Bce >Ke, 4TO He-
3eMHOe BEPXOBHOE CYIeCTBO, HAACACHHOE TBOP-
4eCKHM AAPOM, OOHAPY>KHBAET PEAUTHO3HYIO Ae-
SIT@ABHOCTD TOABKO B HEKOTOPBIX CKOTOBOAYECKHIX
KyABTypax (rAaBHBIM 06Pa30M y TIOPKO-MOHTOAD-
CKHX HapOAHOCTei1) 1 B MOHOTensme Morwces, B
HCAAMe U B y4eHHMU 3apaTycTpbl». TBopueckmit
IPOIeCC CONPOBOXKAAET KU3Hb KOYEBHHKA ITO-
CTOSIHHO. VIHT@HCHBHOCTD XXM3HU ITPEAIIOAATaeT
HAIPsDKEHHYI0 TBOPYECKYIO ASTEABHOCTD, KOTO-
past BBIPQXKAETCSI B CO3AAHUU MOTPSICAIONIUX HM-
IPOBHU3ATOPCKHUX TEKCTOB, OTPOMHOM TaHI|eBaAb-
HOI KYABTYPBI, U300pasUTEAbHOTO HCKYCCTBA U
MY3BIKAABHOTO TBOPYeCTBa. TIOPKCKUI MHp IIPO-
HM3aH TBOpYeCcTBOM, obeperaercs TeHrpu u me-
HHT 9eAOBeKa U XH3Hb.
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TURKIC WORLD

he stage of proving the Turkic world’s

right of existence has passed, and the

new period in the new century sets
other goals and problems to be solved.

Numerous facts, works, and research on turkol-
ogy collected with time need further integration
in terms of analyzing the whole mass of materials
and separating alien, inert, reactionary materials.

Analysis and research of the Turkic creative
works, representatives of the Turkic world that
throughout the course of Turkic history were try-
ing to selflessly and unwaveringly preserve fun-
damental traditions and knowledge of the Turkic
world are of great importance.

Artists, poets, and writers of the Turkic world
from generation to generation passed the knowl-
edge, history, traditions keeping the thread of
knowledge of the Turkic world from being lost,
making it reach the new century, and it exactly
the thing that can revive the Turkic world, a world
many-sided, special, vast.
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But above is the sky of the Turkic people, and The
Sacred Land and Water of the Turkic people, And it
was said: “It shall not perish, it was said, The Turkic
nation, It shall be a nation,” it was said.

(The Great Inscription in honor of Bilge Khagan)

A nomadic civilization always has greatest ad-
vantages over a non-nomadic civilization.

The openness of it’s structure as the main con-
cept of it’s existence lets the nomadic civilization
develop the features that it already possesses to
extreme heights.

That is why mere fact of it’s “not-likeness”, mir-
acle quality is undeniable.

This openness of the structure makes the ba-
sic components of civilization process perfect
themselves to the point of being art making them
the unreachable ideal. That is why the paradox of
the nomads’ supposed extinction, of their whole
culture’s oblivion, can be explained with a simple
non-logical statement: the existence of ideals pre-
supposes a miracle that can’t be seen by a human’s
eye.

Fortunately, high adaptability of nomads
among foreigners is supported by high level of
mythological memory which in turn programs re-
vival even after millennia.



“...generally speaking, a nomad’s set of mind
is wider than peasant’s, his power of apprehen-
sion is more flexible, and the quick-wittedness is
more present. Finally, where the imagination an
artistic creativity are concerned, a nomad is al-
ways undoubtly superior to a settler: improvisa-
tion is a very common occurrence in steppe, Bed-
ouins’ Qasidahs are forever unsurpassed poetical
examples for Arab townspeople, mythology of all
of these peoples has been developed, as it is well
known, during their shepherd’s period.” (Vasily
Grigoryev. Of Scythian Nation of Saka).

A nomad’s world consists of many elements,
but the most important one is Tengri.

Everything is Tengri, everything, including a
man, is created of him. But Tengri is not only the
main element of Turkic cosmogony, he is also the
main element of the political system as Tengri-
Khagan-El, social hierarchy, and artistic creativity
process.

Tengri protects the Path, Tengri creates the
Sacred Time of Beginning. Tengry, Path, Umay,
and a man are the basic elements of Turkic cos-
mogony.

“Going to a journey of a thousand ri don't
stock up food but enter a village that is nowhere,
the Desert of Infinite Space under the moon of
the third night watch,” says Zhuangzi in Basho’s
notes. It is an example of a true nomad’s thinking,
a true wanderer protected always and everywhere
by the Great Tengri.

A nomad lives in world of present moment
where “present — eternal” are not different con-
cepts but parts of a whole, that is why the tem-
perature of a nomad’s relationships is the highest,
the truth is genuine, and the deeds are extremely
faithful.

“True in all cases” means that the whole end-
less number of specific images is filled, connected
with words, and no selection is needed anymore.
“False” means that denotation cannot be filled
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either because of some defect in the selected im-
ages, or because it is fundamentally impossible to
create an image connected with words” (Gilles
Deleuze. The Logic of Sense).

A nomads life is full of mythical occurrences.
It is a myth of it’s own. A nomadic life is intense
to the extreme heights and is a conglomeration of
concentration points.

Maybe because of the non-oblivion of the
Myth that is real like a real world for a nomad, a
nomad’s world is as mythical as it was at the Times
of the Beginning.

“Imitating a superhuman example, repeating
pattern samples, tearing the Earth time that flows
into the Great Time — these are significant traits
of “mythological behavior”, that is a primitive so-
ciety man’s behavior, for whom the Myth was the
source of existence itself. (Mirchea Eliade).

Tengri blesses the nomads life, Tengri protects
the nomad on his Path. The Path is the most im-
portant element of the nomad’s life after Tengri.
The Path expands the nomad’s world to grand
scale. Nomadic life’s horizons sometimes hide
over the clouds, where Tengri is...

Tengri, the Path, and the man make the triangle
of creation, creativity. Creation, creativity make
the fundamental process of a nomad’s life, a life in
motion. As Mircea Eliade precisely pointed out:

“Still let me remind that the unearthly supreme
creature with gift of creative art reveals religious
activity only in some stock-breeding cultures
(mainly of Turkic-Mongol origin) and Moses’
monotheism, Islam, and Zarathustra’s teachings.

Creative process is a constant accompaniment
to a nomad’s life. The life’s intensity presupposes
intense creative activity that is expressed through
creating astonishing improvised texts, extensive
dance culture, painting and drawing, and musical
creations.

Turkic world is saturated with art, protected by
Tengri and values a man and life.
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